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BBeneHHe

B coBpemennoit cormanpHoi mosmTuKe Poccnm BamkHelimiee
MECTO 3aHHMAaeT pelleHne OpobJeM ONTHMHU3AIIHUA COLMATb-
HO AKTHBHOH IeATeJILHOCTH TAKOM, HEYKJIOHHO BO3PacTaIoIIeH,
KaTeropuy rpaskiaH, KAk MHBAJNIBL, CTPpaJalollife Pas3IuIHBI-
MH XPOHHYECKHMH HEIYyTaMH K (PU3UIECKUMHU OTPaHUIYEHUIMH
(B3pocCJIBIE U IETH).

CorsiacHo JaHHBIM, IPHMBEOEHHBIM B OJHOM K3 BBHICTYILJIEHHI
Bunie-npemeepa [Ipasurensersa Pocenitckoit @enepamun O. To-
Jiofderl, KoJindyecTBo HHBAMnAoB B Poccun B 2013 romy cocTaBHIO
12 muta 850 ToIc. YesoBeK. OueBHAHO, UTO B TAKOH CHUTYAllUH HC-
KJIIOYATEILHO AKTYAJILHBIMH CTAHOBSITCSI BOIIPOCHEI COIMAJIBHOM
peabHInTAIINH JIIIeH, COCTAB/IAINNX OIpeae/IEHHYI0 YacTh Ha-
ceJIEHHS Halleil CTpaHbl, B KOTOPOH eCTh U HEMAaJIO UCTUHHEIX Ta-
JIAHTOB.

Ocoby10, GeccnopHo, IPHOPHATETHYIO POJIb B JAHHOH 00JacTH
POCCHICKOI COIMAJIBHON IIOJIMTUKK HrpaeT obpasoBaTesbHAS
OPAKTHKA, KOTOpasA JOJLKHA CO3OaBATh YCJIOBUA OJIS ITOJTHOIIEH-
HO# peabHJIATAIIUY JTIOJIEH ¢ (PU3UISCKUMHU OTPAaHMYEHUSIMHI 1 UX
MHTErpalid B OOINECTBEHHYW KU3HB, TOe MM obecmedeHa 6e3-
fapbepHas cpefa IeATeIbHOCTH.

B xusnu gomeit ¢ orpaHUYEeHHBIMA (PH3UIECKUMU BO3MOMK-
HOCTSIMH HCKYCCTBO MI'PAaeT KOJIOCCAJBHYI0 posib. Bocupusirme,
H3yJueHHe, CO3IaHue XyNOKEeCTBEHHBIX IPOU3BEIEHUI He TOJTBKO
PaCIINPAIOT BHYTPEHHUH MUP JIMYHOCTH — IyXOBHEBIN ¥ 3CTETHYE-
CKHH — HO X JAI0T BO3MOKHOCTD JIIOIAM ¢ (PH3MIECKUMHU OTPaHH-
YEHUSAMH 0CO3HATbH IOJHOTY JIMYHOM CONPUYACTHOCTH K O0Iede-
JIOBEYECKHUM IIeHHOCTSM. B 9T0i1 ¢Bsi31 MOKHO TOBOPHUTE HE TOJIBKO
0 6JIarOTBOPHOM BO3HEMCTBHM HMCKYCCTBA HA SKHU3HB WHBAJIUIIOB,
HO H 0 CyIIEeCTBEHHOM BKJIaJle, KOTOPBIM caM¥ MHBAJIUIEL — a Cpe-
OW HUX MHOI'0 XYHOOMEeCTBeHHO (HporecCHOHAIBHO) OHAPEHHBIX
JIIoge# — cirocoOHBI IPUBHECTH B KyJIBTYPY.

IIpenocrasiisis yeJIOBEKy ¢ OPraHHYECKUMHN OTPAHUYECHUSIMU
[0 3T0POBBI0 BO3MOSKHOCTL PEAJIM30BHIBATH CBOM TBOPYECKHI
MOTEHITHAJI ¥ 00pecTH HpodpeccHi0 B TOM MJIM MHON 00J1acTH HC-
KyCCTBa, roCyJapcTBO pelllaeT W APYTyl0 BaKHEHIIyI0 3aJady —
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TIOJTHOLIEHHOM COIWAJBLHON peaduIuTaluy JIIdeH-HHBATHIIOB,
KOTOpHIe 0J1aroapsa 9TOMY CTAHOBSATCS IOJIC3HBIMA U AKTHBHBIMY
umeHaMmu obritectBa. B peaysbraTe sKH3HL JIIOHEH ¢ OrpaHHYeH-
HBIMH BO3MOYKHOCTSMY He 3aMBIKAeTCA B ITpene/IaX HHBAIUIHOTO
COITMYMA, a4 CTAHOBHUTCA HACHIIIEHHOM, HEOTIEJINMOM OT MHOT0006-
pasus OKpYKaINero Mupa.

O ToM, CKOJIb IIOJIOMKUTEILHYIO POJIb UTPaeT HCKYCCTBO B pelle-
HUM T1pobeM peabuIUTaIlur, KaKoe 'KHBOTBOPHOE BO3HEHCTBHE
OHO OKA3LIBAET HA UYEJIOBEUYECKYI JIMYHOCTH, MOMHO CYIUTH IIO
MHOTOYHC/JICHHBIM IIPHMepaM M3 KH3HM BEIAIONINXCA MY3BIKAH-
TOB, XYIOXHHUKOB, apTHCTOB, KOTOPbIe, HECMOTPA HA CEephe3HEBIe
uanueckme perpagnl, CO3qABAIHA 0eCCMePTHRIE IPOU3BEIeHNU,
HaBcersa BOIIEAINNE B COKPOBUIIHUILY MHUPOBOH KYJILTYphL. Ha-
30BEM JIMIIIb HECKOJIBKO HMEH, CBUJIETEJILCTBYIONINX O TOM, Ha-
CKOJIBKO IOPA3UTETHHOM II0 TBOPYECKHMM pe3yJIbTATaM MOXKeT
OBITH JKU3HD JIIOJIEH, KOTOPHIX OOBIYHO HA3HIBAIOT YIIPOIIEHHBIM
CJIOBOM «HMHBAJIUIEI».

Tak, cpenu BeJIMUaMNINX TBOPIOB:

Tomep — npeBHerpedeckuii moaT, aBrop moaM «Ommccem»
u «ymagem — GBI CIIEIIBIM OT POMKICHUS;

Bestukmne Kommoamropel: Mozamn Cebacmuvan Bbax B 14 ner
CTAJI TepATH 3peHNe U K KOHILY YKHM3HHU ITOJIHOCTBIO ocerr; [eope
Dpuodpux I'endenn, HeCMOTPA HA CJIENOTY, IIOCTHIIIIYIO €r0 B pac-
I[BeTe TBOPYECKUX CHJI, IIPOJOJIKAT AKTHBHO COUYHHATE MY3BIKY
U IHPHKHUPOBATHE CBOMMH couMHeHuaMu; JIwodsu2z ean bemxoeen,
IIOJTHOCTBHIO IIOTEPABINMUY CIIYX B Bo3pacTe 28 j1eT, Ha TPOTIKEHIH
TIOCIEeAYIONINX TPUAIIATH JIeT KU3HH CO3JABAJI M CAM MCITOJIHSJI
CBOM reHUAJIbHEIE IIpou3BeneHus; Anmornuo Busansdu u Modecm
Mycopzexuti crpamamu onmnercuest; Imumputi Ilocmaxosuu,
OyoyuM TakyKe IPEeBOCXONHBIM IIHAHHCTOM, CTpajaj aTpodmueit
MBIIIIIT ¥ IJTOXUM 3peHHeM;

Besmkue mucatean: Mueenv Cepsarmec, asrop «{ox Kuxora»,
TIOTEpSJI PYKY B MopckoM cpaskeHun; Pedop JTocmoesckuil crpa-
OaJI JITUJIEIICHEeH;

BeJINKME XYyOOWHUKH: Jleonapdo da Bumuu crpaman uepe6-
pansuEM TmapaamuoM; Bopuc Kycmoodues Tsopui, Oyayuu I1pu-
KOBAHHBLIM K MHBAJIUIHOMY KPeCy;

BesuKas Qpantyackaa akrpuca Capa Beprap mioTepsiaa HOTY
B pe3yJibTaTe TPaBMEI, UTO He MOMENIAJIO el CO3JaBaTh TParu-
YecKHe yKeHCKHe 00pa3bl, COCTABUBIINE IEJIYI0 SII0XY B MUCTOPHHA
Tearpa;
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Mapus Kannac, BRIpaoIIascsa omepHAd IIEBHIA XX BeKa,
ObLIa OJIA30PYKOM, HO 3TO He MEIajio e BBICTYIIAThL Ha CHEHe
¥ CHIMATBCA B XyI0KECTBEHHBIX (PHUIBMAX;

Andpea Bouennu, Cmue Yanoep, Pati Yapiva, BceMUPHO Ha-
BECTHBIE COBPEMEHHEBIE MY3BIKAHTBI-MCIIOJIHUTEHN, CJIEIBl OT
POMEICHUSA.

ATOT mepedyeHb BBIAIOIIMXCA TBOPIIOB, CTPATABIINX Pa3JInd-
HBIMH (DHU3NYECKHMH HeIyTraM¥, MOMKHO 3HAYMTEJBHO pacliu-
PHUTE...

IIpexxme ueM HemocpeNCTBEHHO HEPEeHTH K XapaKTEPUCTUKE
CYILIECTBOBARBIINX W HEIHE AEMCTBYIOIIMX 00pas3oBaTeTbHBIX ydY-
pexIeHni, KOTOpBIe 3aHHUMAIOTCA peabuynuTarimeil MHBAJIHIOB
CPEeICTBAMH HCKYCCTBA, KPATKO OCTAHOBHMMCS HA OCHOBHEIX BH-
IaX TAKOM COIIMAJILHOM JeATeIbHOCTH, CYIIIeCTBOBABIIHUX B JOOK-
TAOPBCKOE BpeMs U B COBETCKHM IIePHO/I.



masa 1

H3 HCTOPHH CO3NAHHA
peabHNMHTALHORHBIX YUpeKIeHHH B POCCHH

CrenumanuaupoBannoe o0pasoBaHue HeTed-MHBAJVMIOB IIO-
saBuJiock B Poccuiickoit umnepuu B 1797 rony, Korna 6BLIO yupesk-
IeHO BegoMcTBO mMieparpuusl Mapuu QenopoBHEI, yaesIdBIIee
ocoboe BHUMAaHWE JETCKHAM ITPHIOTAM.

B 1806 rogy crapaumsmu B. 'atom B IlaBnoBcke oTKpELIOCH
nepBoe B Poccuu OmBITHOE yYH/IHIIE AJIS TJIYXOHEMEBIX [eTel,
a B 1807 rogy — mxoJia a4 cnensix. B o0yuennu gereit, crpagas-
X GUIMIECKOH HEIIOTHOIIEHHOCTRI0, I'a10d CUMTa T BAMHBIM:

— «IaTh BO3MOMKHOCTb BCEM CJIEIIBIM YUWTHCA, U30AaBUB HX OT
TSIYKEJIOTO M OIMACHOTO OpeMeHH ITpa3gHOCTH, KOTOpAs CIO-
coOCTBYeT (POPMHPOBAHUI0 AYPHBEIX IIPUBEIUEK K IIOPOKOB;
o0 BeIMHAUTE He3psauux obiei paboToil, Moie3aHoi u obire-
CTBY, ¥ UM CAMHMY;

— «00eCIeYnTh HEMMYTIINX CJISIIIIOB 3apab0TKOM B3aMeH JKH3-
HU IOTasTHUEM?;

— «IIPeIoCTABATH TAJAHTJIMBBLIM CJIEIBIM H3 COCTOATE/ILHBIX
cemMell BO3MOKHOCTE 3AaHUMATHCS HHTEJIEKTYAJIbHEIM TPY-
JIOM, COEeJIATh UX MaKCHMAJIbHO HEe3aBHCHMBIMH, CO3dATh
TIPEIOCHIIKY AJIs CAMOOOPA30BAHUS ¥ CAMOPA3BUTHS.

B. I'aton mosaras, 4ro pes3yJibTaThl 00yUYeHUA CJIEIBIX CTAHYT
yOeIUTeILHEIM JTI0KA3aTeIbCTROM 06PaA30BATEILHOIO ITOTEHIINA-
J1a MOJIOAEKH — TOM ee YacCTH, KOTOPYIO CUYMTAIH He CIIOCOGHOM
K HAYKAM ¥ peMecyiaM, TO eCTh TeX, KOro O0MIeCTBO MPHU3HABAJIO
HCKJIIOYUTEILHO 00BEKTOM KAJIOCTH M MUJIOCEPIHOr0 IIPU3PEeHNA.

B 1854 rogy B Pure cypmomemaror @puapnx Ilasm ocHosasn
mepBoe B Poccuiickoil HMIepuH JeueGHO-ITeTarornyeckoe yu-
pesRaeHNe A1 YMCTBEHHO OTCTAJIBIX M SIIHJIEIITUKOB, B KOTOPOM
He TOJIBKO CTAPAIIACH HUX JIEUYWTDH, HO M BEJIM 3aHATHSA II0 CHCTe-
me 3. CereHa. Bmoa Ilmsama, BosriasmBmIas OpraHH3AIIHIO
B 1864 rony, ycmemmHo ucnoib3oBasia cucreMbl Opébesa u eop-
rerca. BriocsienerBun monoGHEIe yueGHBIE 3aBeIeHHA CTAIH I10-
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sasiarbest B Cankr-ITerepOypre (yupesxaenuns E. K. I'pageroii, cy-
upyroB Mamnspescknx) u B Mockse (xiaccer M. I1. ITocToBckoit).
KpynmubiMu poccHiicKMME KOPPEKIIMOMHEIMA IIefaroraMu TOTO
BpeMmenu 6pin A. . I'pabopos, JI. K. Illiaerep, K. H. Kopamios.
B 1908 rogy B. II. Kamernko orkpein B Mockse «llIxosy-canaro-
puit 1yid qedpeKTHBHEIX AeTeiD.

B nauasie XX Bexa B Poccmiickoit uMiiepun IeficTBOBAJIO OKO-
JIO YEeTHIpEeX ¢ MOJIOBMHOM THICAY OJIATOTBOPUTEILHEBIX OPTaHU3a-
U ¥ IIeCTh ¢ MOJIOBAHOM THICAY YUPEKACHUH HJIA COLUAIBHON
TOAJEPAKHN AeTel ¢ OTKJIOHEHUSMH B passutuu. K 1917 roay cy-
mecTBoBaJI0 61 3aBemeHme AJs riryxux, 30 3aBemeHHWE 1A He-
3pAYMX, BEJIIOUAA YUeOHbBIE, a B 18 yupeIeHUsIX BOCIIHTHIBAJIOCH
OKO0JIO ABYX THICSY HeTell ¢ YMCTBEHHBIMH HETOCTATKAMU.

Conmanmaains TJIyXOHEMEIX JIloaell Hadajiack B Poccuu ere
mo 1917 roma, korma OpLI yupeskaeH BeepoccHHACKIE cO03 TVIYXO-
HeMbIX. OIHAKO IIOC/AeYIOIINE IIOJIUTHYECKIEe COOBITHA U IPaK-
MaHCKAas BOMHA HAOJII0 OTOABUHYJIH 3aBepllleHHe Tpoiiecca 06b-
eIUHEeHUs TJIyXHMX pPoccudaH. ToJIbKO B cepearmHe 20-X TOMOB cTajia
BO3MOJKHON TOCyIapCTBEHHASA IIONJEPIKKA HNX O0BeIHMHEHMSI,
C 3TOr0 BpeMeHH OCYIIeCTBIIAIACE JUKBUIAIIAS HETPaMOTHOCTH,
YCTPOMCTBO IVIYXOHEMEBIX Ha paborTy B CIIEIIHAJIBHO CO3HAHHBIE
apresn M y4eOHO-IIPOM3BOICTBEHHBIE MacTepckme. I[Ipmmeua-
TEeJIBPHO, UTO B HX Cpelle Pa3BHBAJIACHL U XYIOYKECTBEHHAS CAMO-
e TeIbHOCTbD.

['maBHO# 1eJIbI0 COBETCKOM CHCTEMBI CIIEIHAJIN3HMPOBAHHOTO
00pasoBaHUs CTAJIO BOCIUTAHNE AeTell ¢ OrpaHuYeHHBIMU (PH3H-
YECKHMH BO3MOYKHOCTSMH B KA4ecTBe II0JIE3HBIX YJIEHOB HOBOTO
obmecrBa. IlockoIbKy 11epKOBB, OT/ieJIEHHASA OT TOCYIapCTBa, yTe-
psijIa BeAYNIYIO POJIE B KOOPAUHAIIUK YUeOHOM, BOCIIUTATEILHOMN
H COLUMAJLHOM paboTHI ¢ TAKMMH OEeThMH, CICIIHAILHASA IeIaro-
TMKa, KAK U CUCTEMA 00pa30BaHUs B I1eJI0M, IIPH00peIa NCKITIOUN-
TeJBHO CBETCKUU XapakTep W pa3pabaTEBAIACEH II0JT KOHTPOJIEM
rocygapctBa. Bee mpesxHme 6J1aroTBOPUTE/IBHBIE OPraHH3ALINH
OBLIIM 3aKPHITHL, HX JeATE/IbHOCTh 3ampelneHa.

Crenua/manpoBaHHbIE YIPEKICHNA 00pa30BaHUA 115 HHBAJIH-
JIOB IepelLH B noquunHenne Hapomuoro xoMmuccaprara mpocselre-
Hud, Boariaapisgemoro A. B. Jlymauapckum. Ilpu arom mosiBrmck
HOHATHS «YMCTBEHHO OTCTAJIbIE JETY» U «TeJIECHO He(peKTHUBHEIE?,
IlepBrie 00y4Yasiich W BOCIIMTBHIBAJIMCH B TAK HA3BIBAEMEIX BCIIO-
MOTaTeJIBHBIX ITKOJIaX, 4 BTOPEE — B CIEIMATM3NPOBAHHEIX HH-
Tepuarax. Mogesib HHTepHATA 3aKPBITOr0 TUIIA CTAJIA OCHOBHOI,
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CuermanbapiM ocranoBiieHueMm Coeeta Hapomasrx Kommceapos
(1926 r.) 6BLT CTPOTO perjiIaMeHTUPOBAH IOPSIIOK 00yYeHus merTel
¢ OTPAHUYEHHBIMY (DU3MIECKUMHU BO3MOYKHOCTAMH B 9THX yUIeOHbBIX
3aBeJIeHUAX, YMCIIO KOTOPHIX, BIIPOYEM, SHAUYUTETHEHO COKPATHIIOCEH
[0 CPABHEHMIO ¢ JOPEBOJIOIMONHEIM mepronoM. OduimaasHo mge-
KJAPUPYEMOH IeJIbI0 CHeI[HATH3NPOBAHHOI0 00pa3oBaHusa ObLIA
TIOATOTOBKA Yepe3 MIKOJIY M TPYya K OOIIEeCTBEHHO IIOJIe3HOH Jes-
TesipHOCTH. O0yUueHne B 3THX yueOHHX 3aBeneHuAX (Kak 1 yoboe
obpasoBanme) GBIJI0, KOHEYHO, OECIIATHRIM U (PHHAHCHPOBAJIOCH
3a cueT GIOMKEeTHRIX ACCUTHOBAHMIA.

T'ocymapcrBeHHEBIE OpTraHbBl, KpOMe TOTO, CTAJIH CO35aBaTh U 00-
HIeCTBEHHEIe OpTaHU3allMH HOBOTO THIIA, IIpeIHA3HAYEHHEIE IJI
conman3anay HHBaauaoB. Tax, B 1925 rony 8 MockBe cocrosiics
yupenuTeIbHEIH chedn Beepoceuiickoro odmiecrsa corensrx (BOC).
B Poccun Torma HacumTHIBAIOCH 472 THICAYM 3apPETHCTPUPOBAH-
HEIX He3psauX, 90% KOTOPBIX He MMeJIH BO3MOXKHOCTH paboraTs.
Cwresn o0cynusT XapauHAJIbHEIE BOIIPOCH WX OBITa, 00pa3oBaHus
U TPYOOYCTPOMCTBA, B TOM 4YHCJIE IIPODJIEMBI MEeTUITMHCKOIO 00-
CIIYKUBAHHUSA, CHEHU(MHKH IIKOJBHEIX IIPOrpaMM, IIpodieccHo-
HAJILHO-TEXHUYECKOT0 00yYEeHH CJIEIhIX JeTell H Ip.

BOC cramno nmepsoit B CCCP ob1iecTBeHHOII, IIPOU3BOACTBEHHO-
XO3SMCTBEHHON ¥ KyJIBTYPHO-IIPOCBETUTE/IBCKON OpTraHU3allhei
JUIS MHBAIH0B. Kro mcropumyeckmit nyTh GoraT ApKUMH IIpHMe-
paMu MOIJIMHHOTO TPYIOBOIC TepoMaMa CJIEIHIX Jiiogei. B gacr-
HOCTH, COXPAHHJIACH IIAMATH 0 3HAMEHATEeJIbHOM JITM30]Te, KOrma
BO BpeMmsa Besmroit OTedecTBeHHOM BOUHEI BHITYCKHUK MOCKOB-
CKOH IIKOJIBI-MHTEePHATA A cyernsix Muina ITomos omaascasr go-
Opasicd ¢ 6asiHOM 110 II€pPeaoBOM JIHHWH (PPOHTA W CBOEH MIPOH
nogHuMAaJI 60eBoi IyX 6OIIIOB mepex aTaKoM.

B MockBe Tex JeT CYIIECTBOBAJIO ABA KIIy0a TIIyXOHEMBIX.
B ogsoM u3 HEUX TTaBHEIMY MEpPOIPHSTHAME ObLIA TeaTpaJIbHEIe
IIOCTAHOBKH, C KOTOPHIX HAYMHAETCA BIIEYATJISIOMIAS HCTOPHS
TeaTpa IUIyXOHEeMBIX aKTEepPOB, CBOeOOPA3HOro, 6oraToro BHIPa3u-
TEJIbHBIMH BO3MOYKHOCTSIMH HAIIPABJICHUS B IPAMATHYECKOM HC-
KyccTBe. McTOpus 3TOTO HATIPABJICHUS B OTEYECTBEHHOM TeaTpe
HACTOJIEKO O0raTa 3HAKOBEIMH CBEPIIEHUAMH, YTO, DeCCIIopHO, 3a-
CHIYKUBAET (PyHITaMEHTAJIFHBIX HAYYHBIX HCCJIEIOBAHMIL. 31ech
JK€e MBI MOXKeM JIMIITh KPATKO KOCHYTbCS HECKOJIBKHX BechMa sp-
KUX XyIO/KEeCTBEHHBIX SIBJICHUA.

Bosbuioit cnex B caMofeaTe IEHOM TeaTpaJIbHOM TBOPUECTBE
TJIYXOHEMEIX OCTABMJI aKTep W pe:xuccep Bacuuit 3BOpBIKHH,
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CTAaBHBIIMI CIIEKTAKJIH II0 ThecaM JPAMATYpProB-KJIACCUKOB, Ybe
TBOPYECTBO OTBEYAJIO NYXOBHBLIM M 3CTETHYESCKMM IOTPEOHOCTAM
HECJIBIIIANIIX APTHCTOB. 34 CBOIO TOJTOJETHION M MHOTOTPaHHYIO
IeATeJIbHOCTE OH, HAPSAY ¢ HECKOJbKHUMHE IPYyTHMH TJIyXOHEMBI-
Mu aKTepam#, ObLI YIOCTOCH IIOYETHOrO 3BAHUA «3aciIymeHHEI
apruct PCOCP»,

Ha cosmanme «MockoBCKOro TeaTpa TJIyXOHEMEIX» (Tak Ha-
3BIBAJICA 3TOT KoJUIekTHB ¢ 1920 roma) Oosiblroe BJMSHHE OKA-
3aja o0mIMpHAA IPaAKTHKA amoxu Hemoro kumHO. Coxpanmiiach
Mo0oMBITHAS MHEPOPMAIIMA O TOM, YTO BO BpeMs IIpeOBRIBAHUA
B Poccrn HeMenxkuit kuHOpexuccep Ipeun IluckaTop, mpoxona
OmHAMIEI MEMO IoMelleHus Ha Bosemroi Jlybauke, roe urpa-
JI¥ TJIyXOHEMBIE aKTephl, U, 3aIJISHYB B OKHO, BOIIIEJI, YBJIEKCS
HTPOH aKTEepOB M IPOCHIE] Bech creKTakanb («KoBapcTso u Jio-
6oBp» o Illumepy) or mavana go xomuna. Ilocsie criekTaryda oH
TO3HAKOMHAJICA C aKTepaMH, IIO3APABH/I HX C YCIIEXOM H B OT3LIBE
Hanucas: «CIeKTakJbL B UCIIOJHEHUH KOJIJIEKTHBA TJIYXOHEMEBIX
IIpoH3Bes Ha MeHdA He3abbiBaemoe BOevyaT/ienne. ['epon Bemko-
ro umnepa oxnan Ha ciene. HeoOb4aiiHasg MEMUAKA TJIyXOHe-
MBEIX, MACTEPCTBO U ILTACTHYIHOCTD ¥KecTa 3aCTaBJIAIT Hac, CJIBI-
MIAINNX, YINTHCA Y HHX...). :

Jlerom 1938 roma TeaTp yCIEIIHO racTPOJIHPOBAJI B MIECTH T'O-
ponax Poccun m Yrpannsl, okaasiBad crekrakiu «Bacca Heses-
HoBa» [operoro u «Ilnatorn Kpeuer» Kopueiiuyka. B romer BoiHbl
19411945 rozos TeaTp no-npexHeMy paboTaJl, CTABA IIHECHI IIpe-
MMYIIECTBEHHO BOEHHON TEMATHKH.

A B 1948 rony Ha ero ciieHe OBLT BIIEPBBIE IIOCTABJIEH peieaoll
(To ecThb 03BydeHHEIIN) cnekxmakxsb 1o mbece J. Toy u A. J{'Occo
«['nyboxume kopHm». O3By4YMBAaJI CIEKTAKJIb JTUKTOP-IIEPEBO-
Y¥K, a4 HecJbIMAalle aKTePhl IIPOU3HOCHINY TEKCT ¢ TOMOIILIO
orcecmos u 6e3zsyuHoll apmukyiiyuu. B Te rogsl 9TO crajio Ha-
CTOSIIIEH PEBOJIIIMEH, KOTOpAasA IOJIOMKHIIA HAYaJI0 CIIEKTAKIIAM
B COIPOBOYKICHHN JHKTOPOB-IIEPEBONYHKOB € KAJbKUPYIOMINM
SKECTOBEIM SI3BIKOM, COIIPOBOYKIABINMM pedhb roBopsaInero. B aroit
TeaTpaILHOM TeXHHUKEe 3[€Ch CTABUJIACH TAKHE U3BECTHHIE IIbECHL,
kak «/letu Baromuaa» Halinenosa, «Pasmom» u «Mosomas reap-
aus» @ageeBa u apyrHe.

Hauauo rearpansroMy 00pa3soBaHUIO IJLyXOHEMEIX OBLIO II0JIO-
seHO B 1957 rogy oTKpEITHEM ITIOATOTOBUTEILHOTO OTAEJICHUA IIPK
camozesaTebHoM TeaTpe. Ho yaxe rog cryers oHo OBLIO mpeobpa-
30BaHO B 0c000e yueOHOe 3aBeqeHMe TI0 TTOATOTOBKE TJIyXOHEMBIX

1



KaK IMPoheCCHOHAJIBHEIX aAKTEPOB, HaJll KOTOPHIM B35JI0 I1e()CTBO
TeaTpasipHoe yumuiie uMm. b. B. lllykmua npu Tearpe um. Egr.
BaxranroBa. 3mech Hecsblmanpme Oyayle aKTephl B TEUYEHUE
4YeThIpex JIeT IMPOXO0HJIH HpodeCCHOHAIBHYIO IIOATOTOBKY IO IIPOo-
TpaMMe OHOIO M3 JIYYIIHUX XyA0KEeCTBEHHEIX BY30B CTPaHHL.

WUcTopuu 0TeYeCTBEHHOT0 H MHPOBOIO TEATPAJIBHOI'O HCKYC-
CTBA HM3BECTHHI CJYYaW, KOIJAa BHIOAIONINECA aKTepPHI, IIOTEPAB
CJIYX, He YXOJTHUJIH CO CLEHHI (HalpuMep, BeIuKuil Tparux MaJoro
tearpa A. Ocrysxen). Ho uro6H TeaTpabHOMY MacTepcTBY ydH-
JIach 1ieJiad TPYINa OJapeHHBIX M HEeCJEBINIAINNX ¢ JeTCTBA JIIo-
JIel — TAKOTO paHbllle He OBLIO. ..

B 1963 roay Ha 6a3e mepBoro BHIIYCKA YUYACTHHKOB 3TOM T'PYII-
IIEL, CTABIIEH CHAYaJIa cTyauei mpu yumauite uMm. B. B. Illykuna,
no pemrernio IlenrpanbHoro mpasiienus Beepoccuiickoro obime-
CTBAa TJIyXHX OBLI co3nan Mockoackuili meamp MUMUKU U dHcecma,
IIEePBEI B CTpaHe U B MHUpe.

3a 6ojree ueM MOJIBEKa CBOEHM TBOPYECKOH IEATEJIBHOCTH Te-
aTp, COXPAHSIONINA W PAa3BHUBAIOINNI TPATUIINN BAXTAHTOBCKOI
IIKOJIBI, HOCTABHJI OTPOMHOE KOJIMYECTBO CIIEKTAKJIeH B ca-
MBIX PA3JTUYHEBIX TEATPAJbHBLIX JKAHPAX — W BBEICOKYIO TPATeIHIo
(«ITpuropanuntit [Ipomerein» dcxmna, «Pomeo u akysimerran
Texcrupa), u caTupuyeckyio Komenuio («Bocems mobammx #eH-
mme» P. Toma), u ocrpoconmaibayio apamy («Houmas mosectn»
K. Xowuuckoro), u MHOroo0pasHyo MaHTOMHMY, ¥ MY3BIKAJIBHYIO
KOMEIHIO, IIPOY.

CrnosoMm, MocKkoBCcKMiT TeaTp MUMHKH 1 3KeCTa 3a TOALI TBOpYe-
CKOH NTesITeJIBHOCTH 3aBOEBAJI OOIIMPHEII KPYT' CBOMX 3PHTEJeH,
He TOJTLKO TJIYXUX, HO ¥ CJIBIIIATINAX.

B 50-60-e rogel mponuoro BeKa B CHCTeME CIeIHaJIH3UPO-
BAHHOTO 00PA30BAHUSA TIPOUSOIILIN ONpPeIeIeHHREe N3MEeHEHNA —
KOJIMYECTRO CIIEIMATBHBIX YYeGHBIX 3aBE/IEHH W X THIIOB YBe-
JIUYAIOCH. JTOMY CHOCOGCTBOBAJIM OOIMEIIKO/JIbLHEIE DpepOpMBL:
cHAYajia BBedeHue o0043aTeJIbHOrO BochbMmuiieTHero (1959 r.),
a 3aTeM u recaruyeTHero (1966 r.) obpasoBauuda AJIs BeexX AeTei,
B TOM 4YHCJIE ¥ UL YYAIMUXCA C OrPaHHMIeHHBIMH (PH3NYECKHMU
Bo3MOsKHOCTAMH. IIpu 9TOM BO BermomMoraTe IbHBIX IITKOJIaX 0coGoe
BHUMAHME CTAJIH YIEJATH PA3BUTHIO TPOdeCcCHOHATLHBIX HABHI-
KOB, YTO ITO3BOJISIJIO UX BBHIIYCKHHKAM HAXOIHUTEL PAboOTy, HOCTYII-
HYIO 110 COCTOSTHHIO 3I0POBbSI.

B 80-x romax B HEKOTOPEIX 001e00pa30BaATEILHEIX MIK0JIAX II0-
SABHJINCH KOPPEKIMOHHBIE KJIACCHL, a M03Hee BOSHUKIIN JKCIIepH-
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MEeHTAJIBHBIE IIKOJIBI U MJIS YMCTBEHHO oTrcranblx. K 1990 romy
B CCCP geiicrBoBasio 2789 TakuX IIKOJI, Iae 00ydeHmeM OBLIO
0XBAY€HO OKO0JIO 575 THIC. yUaIITAXCH.

BoaMoxHOCTE 06pa3oBaHus, HECOMHEHHO, IIPABHOCHJIA HOBOE
Ka4vecTBO B KH3Hb JIEeTeH C OrpaHHYEHHBIMH (PU3HUIECKUMHU BO3-
MOYKHOCTAMHM M YMCTBEHHOM orcrasiocthio. OJHAKO CyIecTBEH-
HEIMH HEeJOCTATKAMHU OCTABAaJIUChL H3BECTHASI NUCKPHUMNHAIUA,
HeHAy4YHOe H ITeJarOTHYeCcKHd HEeCOCTOSATeJbHOe HCKYCCTBEHHOE
paszelieHre merell Ha «00ydaeMbIx» M «HeoOyJaeMbIX», a TaKiKe
coXpaHeHHne HellPeomoInMOro Gapbepa MexIy yIalluMuUcs 00bId-
HEIX 00111e00pas30oBaTeILHEIX U BCIIOMOTaTe /IbHEIX 1Ko, [Ipn aTom
B IJIa3aX IIEPBHIX U UX poOuTe el (a MHOrIa 1 IeIaroroB) BTOPhIE
OpeJCcTaBJIAINCH «HEIIOJHOIIEHHBIMI» U «0TBEPIKEeHHBIMED.

Kpome Toro, He 6b1j10 00eciiedeHO YKOMILJIEKTOBAHHME IIeIaro-
THYECKAX KAaJpPOB TAKHX y4eOHBIX 3aBEIECHHH CIIEIHAJIMCTAMH-
IedeKTosIoraMy; OTCYTCTBOBAJIM COLHMAJIBHBIE TIPOTPAMMEL IIO-
JIEPIKKH ceMel, MMeBIIMX JeTel ¢ OrpaHuYeHHLIMHU QH3NYeCKHMN
BO3MOYKHOCTAMU uju oaurodpenos. CiieoBaTeIbHO, CHCTEMY
CIIEIINAIN3UPOBAHHOI0 00pa30BaHUsA, CJIOMKHUBIIIYIOCS B COBETCKOE
BpEMS, OTHIOJL HEeJIb3sI CUMTATh 3aBepIIeHHON M COBEpIIEeHHOMH.
Taxoit BEIBOJ HAIPANIMBAETCA €Ille M MOTOMY, YTO B He¥ He ObLT
HCIOJIb30BAH GOraTedInuil pa3BUBAIONIAN U BOCIIUTHIBAIOIIAM 110-
TEHITHAJI HCKYCCTBA, €r0 Pa3JINYHBIX BUIOB U (DOPM.

IIpuxonuTcss KOHCTATHPOBATE, YTO K CYIIECTBYIOUIAE B HACTO-
amee BpeMsa B Poccmiickoii (Demepalimn KOPPEKITHOHHEBIE IIKO-
JIbI, KOTOPEIE CIEIHAJIA3UPYIOTCS HA BOCIHTATEIBHOM U yueGHOM
pabore ¢ JeTbMU-UHBAJIUIAMH, He CO3TAI0T HeoDXoquMoM B OTe-
YeCTBEHHOM O0pPa30BAHHUU NOJIHOUEHHOU cucmeMmbl COLMAJIBHOM
peabH/IMTAIINN AeTell ¢ PAa3/IMIHBIMH PH3UIECKUMU OrpaHuTde-
HHSIMH.

OxapaxTepusyeM Telleph CYIIECTBYKIIHWE B HAallell cTpaHe
OUAard Xy/I0KeCTBEHHO-TBOPUECKON peaduiuTaIiii HHBAJIH/IOB.
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nasa 2

0 cneLHanH3HPOBaHHbIX 06pa30BaTENbHBIX
yupemMIeHHAxX Cepbl HCKYCCTBA

Vupesxnenus 0oeyaoeckoli IMpod)eCCHOHALHO-TBOPYECKOH
THOJArOTOBKH XyI0MKECTBEHHO OHAPEeHHBIX UHBAJIUIOB CYIIECTBYIOT
CpaBHUTEJLHO HenasHo, IloaToMy HadalbHBIE W CpeOHHE Yduel-
HbIe 3aBeJIeHNA, TIe JeTH ¥ MOJIOJIHIE JTIONY, UMEoTIre HHBATWI-
HOCTh, MOTJIH ObI IIOJIYYHTE XY/I0KeCTBeHHOe 00pa3oBaHue, B Ha-
et crpaHe moka enuHUIHEL. HazoBem ux.

IlepBas B Poccnn cneuuaniu3uposanias My3viKaabHASL UK
ons cnenvix u caabosudawux oemeti 6sL1a oTKpBITa B 1989 romy
B r. Apmasupe. UHHIHATOPOM €e cO3TAHHA M GeCCMEHHBIM 0
cero BpeMeHHW JTHPEKTOPoM sABJsercsa Asexcannpa Kupumamosma
Kynenxo, aacayxenHbIi paboTHHE KyIbTYpH Poccuiickoit ®ene-
pauuu. Ilon ee pyxoBomerBoM pa6oTa 3mech HAUMHAJIACE C HYyJIA
H HOCWJIA XapakKTep OKCIepHMEHTa, TAK Kak aT0 ObLIa eauH-
cTBeHHas1 B Poccum MysbIKa/IbHAS TMKOJIA JIJIA JieTeil ¢ mpobJie-
MaM# 3peHusa, paboTamomas 10 CYIIeCTBYIOITHM THIIOBBIM y4e6-
HBIM ImaHaMm. Heiae B meit oOyuaerca 310 mereit, B TOM 4uce
100 maBanunos u3 Kpacromapckoro kpas u Pecriybauku Axbires.
C 1993 ronta amech ke yuyaTca U JETUA ¢ HOPMAJIBHBIM 3peHHEM.

IpuHIIMT cOBMECTHOrO 00YUeHUA 3I0POBLIX AeTel U NeTel-uH-
BAJIMJOB SBJISIETCSA OCHOBOIIOJIATAIONINM B paboTe JaHHOM IMTKOJIEL.
Braromapsa stomy mpobiiemMbl peabHIHATAILIAN IeTeH-UHBAJIHIOB
Yyepe3d MYy3LIKAJBHOE TBOPYECTBO yCIelrHo pemraiorcsa. [lpmrom
ocofoe BHUMAHME YHEJseTcsl KOJJIEKTHBHOMY MY3HITHPOBAHMIO
kak Hambosee adpexTrnBHON dopMme 6e3bapbepHO COITMAIBLHOLL
aganTaluy HHBAJIUAOB,

Pemarorcs u 3amaum mpodeccHOHAJIBLHOM OpPHEHTAIHH Ofa-
PeHHBIX y4armuxca. 3a 25 JieT paGoThl HIKOJIEL 74 ee BHITYCKHU-
Ka IMPOJOJIKHIIM 00yYeHHe B MY3BIKAJIBHBIX YUMJIHIIAX CTPAHEL
Muorue yuammecs ABIAIOTCA HEOHHOKDATHHIMUA HTOOEIHTEIAME
KpaeBhIX, BCEPOCCUICKUX ¥ MEXKAYHAPOIHBIX KOHKYPCOB U hecTH-
BaJIe#l, KOTOPEIe IPOBOOATCA HE TOJBKO CPeIu AeTel-HHBAHIOB,
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HO H 3/I0POBHIX AeTell. BocnmuTaHHUKY IIKOJIEL, B TOM YHC/Te HHBA-
JIUOBI — HEeTIPpEMeHHbIe YYACTHUKH KOHILEPTOB, MEXKIYHAPOTHEIX
0JIArOTBOPHUTEIbHBIX AKIHHI, MPoBoauMEIX pormoM «Mup mckyc-
CTBa» BO MHOTHX CTPAHaX.

Jpyroii o0pa3oBaTeJbHBIH OYAT, 3aC/AYKHBAWOIIAN BHHMA-
Husd, — mexnukym Mockoacko2o peabuiUuMAUUOHHO20 UeHMPa
ona uneanudos, cosmamaeii B 1979 rogy. 3HaMeHaTeIbHA €ro
HCTOPHSA, CBA3AHHAS ¢ OTKphITHeM IlcmXoHeBpoJIOTHYeCKOro MH-
TepHaTa, KOTOPHIA BO HMcrojHeHue YKasa llpesmmenta Poccuum
«O mepBoovYepeaHBIX Mepax B 00GJIACTH I'OCYIAPCTBEHHON MOJIO-
JEeXKHON MOuTHER?, B 1992 roay 6s11 nmpeobpasoBaH B HayuHo-
MPAKTUYECKUN peaObuINTAIIMOHHLIN IIEHTP OJIS WHBAJUIOB, TOX
CIIyCTS HAYABIIAN W 00pa3oBaTe/IPHYI0 IeATeJILHOCTh B CTaTyce
cpenHero y4eGHOrO 3aBeleHHsI, TOTOBUBINErO CIIEITHAIUCTOB Je-
KOPATUBHO-IPHKJIAHOTO HCKYCCTBA, SKUBOMUCIEB U JU3AHHEPOB
H3IaTeJIbCKOro Jesia.

3aHaTud B TeXHUKyMe IIPOBOOATCA B AyIHTOPHUAX, OCHAIIEH-
HEIX COBPEMEHHBLIM 000pyIOBaHHEM, CIIEIHATU3NPOBAHHON TeX-
HHUEKOH, B TOM 4HCJIe MyJIbTUMeauiiHoi. [IpakTuueckue 3aHsaTHS
IIPOXOJAT B Yy4eOHO-TTPOM3BOJACTBEHHEIX MACTEPCKHX, 000pyIo-
BAHHBIX B COOTBETCTBHH C MOJ€JIbI0 IIPOM3BOJICTBEHHOH (hHPMHI
10 MNPOUIII0 CHEIMAJIBHOCTA CTydeHTa. lIpakTuky cTyHeHTH
HPOXOIAT TYT e — B MacTtepckux LleHTpa, a TakiKe B PA3JIUIHEIX
VUIpERIeHUAX, X03AMCTBAX H HA 00bEKTaxX ropoJia.

B TexumKyMe mperonamoT BEICOKOKBATU(MAITAPOBAHHBIE CIIEITH-
AJIMCTHI, CPeOX KOTOPHIX 3 KaHAWIaTa Hayk, 27 mperomaBaTeiiei
BHICIITEH M TIepBOl KBAJTU(PUKAITMOHHON KaTeTOpPHH, 5 IIpernoiana-
Tesel — umenst Cowaa Xyno:xkHUKOB Poccrr. OCHOBHBIE IIPUHITUITED
BOCOUTAHUSA, OOyYeHUsT M PA3BUTHUS yYaIUXCS HAIlleJIEHBI 371ech
Ha npo0ysKIeHre Y HUX TBOPYECKHX U MHTE/JIEKTYaJIbHbIX CII0C00-
HOCTEH, CTPEMJICHMSI K CAMOBBIPAKEHUIO H JTOCTHIKEHUIO BEICOKHX
TBOPYECKHX PE3yJIbTATOB B IPAKTHYECKOM JesATe/IbHOCTH.

Mesicpezuonanvrbili uenmp (kosnedsc) peabuaumauuls Jiuy,
¢ npobnemamu cnyxa (2. Ilaenosck Jlenunepadckoii obnacmu).
B 1965 rogy TyT BOSHHKJIO YHHKAJIBHOE yueOHOE 3aBedeHue — no-
JumexHuxkym JIeHHHTpaIcKoro BOCCTAHOBUTETLHOIO menTpa Bee-
poccuiickoro obmiecrsa riayxux (JIBI] BOI). Ero cosmarenem 651
Hocnd Onopuanosud LeitibMan, cbil TIyxux ponuresein. Cemeil-
Hada XyJ0KeCTBeHHO-UHTE/JIEeKTya/IbHAsS Cpe/ia CYHIECTBEHHO II0-
BJIMAJIA Ha ero pasputhe. [lociie BoiiHEI OH co3nas B JlenuHrpage
opu Home xynprypst BOI' xynomecrBeHHYI0 CTyOuio0, B KOTOPOM
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YUUIINCH TAJAHTJINBEIE TJIyXUe IOHOMM M IeBymrkn co Beero Co-
03a. Brarogapsa opraEn3aTopcKUM CIIOCODHOCTAM PYKOBOTUTEJIS
M30CTYaus co BpeMeneMm nupesparuiiack B JIBIT BOIL, koroprrii He
TOJIBKO JABAJI CBOMM yJaIMMCSA 00pa3oBaHHeE, HO U IIPEI0CTABIIAI
MM BO3MOMKHOCTE paGoraTh HA COOCTBEHHOM INPOU3BOICTBEHHOM
fase — yueOHO-MIPOU3BOACTBEHHOM IIPEIIIPHUATHY, IPHHOCHBIIIEM
Os1aroaps TOCYIAapPCTBEHHBIM 3aKa3aM HeMaJIyo ITpHOBLITE.

Bnaromaps aromy JleHwHrpanckuit  BOCCTAHOBUTEIILHEIN
meHTp Beepoccuiickoro o0ImecTBa IVIyXUX CTPOMJI AOMA IJIS CO-
TPYOHUKOB U 00ecreunBas paboTofl MHOTHX CBOMX BEIILYCKHUKOB.
B tunorpaduu VIIII uagapanucy KHUTH, CJIOBAPH KECTOB M paas-
HO00pa3HAA MeTOIHUECKAs JIUTePATYPA.

Moystogple JrOaH, MMeBIINEe WHBAJIHAIHOCTD, HOJYIAJIHd HA Pas-
HBIX OTJIEJIEHUAX MOJNTEXHUKYMa Xopolnee o0pasoBanme U obGpe-
TAJIM PA3JIMIHEIE IPodecCH — XyHOKHIAKA-0(pOPMUATE A IITHPOKO-
ro MpoduJIsA, OPraHu3aTopa KyJIbTYPHO-IIPOCBETUTEILHOM paboThI
ay1A moMoB KynbTypel BOI, 6yxramrepa, cypaomepeBogquuKa, I0pH-
CTa, PATUOMOHTAKHUKA, HEeYAaTHHUKA, mepervierunka. Hambosee
TaJIaHTJINBLIE, IEJIeyCTPEMIICHHEIE BOCIINTAHHIKY IIOJIyYaIH BhIC-
Iee 00pa3oBaHue U JOOHBAIUCEH B JKU3HA OOJIBIITUX YCIIEXOB.

Kypcruii mysbicanvrbill Kone0sxc-unmepHam Clenbix — eIuH-
crBenHoe B Poccuu denepasibaoe 06pasoBaTesIbHOE yUpesKIeHue
CpemHero My3bIKaTEHOTO 00PA30BAHMA JJISI MOJIOJIEIKH € MATOJIOTH-
et 3penusa. 3HaMeHATETbHA eT0 UCTOPUA: OCHOBaHHOe B 1945 rony
KaK My3bIKaJILHASA IIK0JIA JJIsI BOKWHOB, OCJIEIIMX B roanl Besmkoit
OredecTBeHHO! BOMHEI, OHO ObLTIO B 1954 romy npeobpas3oBamo B
My3BIKAJIBLHOE YUYHTUINE-MHTEPHAT JIJIA CJIEIIBIX, KOTOpoe B Teue-
HHe TIOCJIeTHUX JTeCATH JIeT CYIIEeCTBYET B CTATyce KOJIJIeIKa.

3a Bpems cBoell HeATeIbHOCTH 3TO ydeGHOe 3aBeleHHe IaJio
MyTEBKY B TBOPYECKYIO JKM3HE 00JIee UeM IBYM THICAYAM YeJIO-
BEeK, CTABIIUM COJIUCTAMH MY3BIKAJIFHO-3CTPAIHBIX 00heHHEHUH
H pUIapMOHHH, PYKOBOOUTE/IAMH KOJLIEKTUBOB XYI0KeCTBEHHOM
caMOIeATeTLHOCTH. B KoJLIeI/Ke 0CYIMeCTBIISAETCA TIOITOTOBKA CTY-
JIEHTOB TI0 CHEIHATLHOCTIM «MCKyCCTBO MYSBIKATLHOIO MCIIOJIHE-
Husm, «BokabHOE UCKYCCTBO», «XOPOBOE NUPHIKAPOBAHNEY.

Hax Buano ma mpusemeHHoOro o63opa, eqWHOM CHUCTEMEI IIpO-
(heccHOHATEHOTO TBOPUYECKOTO 00PA30BAHUSA PA3JTUUHBIX KATEI0-
pHiT MOJIOAHIX JIIOell, UMEININX (PUHUEeCKHe HEOOCTATKH, [TOKa
He cymrecTByeT. EnquHcTBeHHAA My3bIKaJIbHASA IIKoJIa B ApMaBH-
pe, OeficTByIOIAA B IpeAesiaX CBOETO PEerHoHa, eCTECTBEHHO, He
MeHsfeT o01ell KapTHHEIL.
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Mewxay TeM, HA3peJsio co3TaHUe TAKOro 00pa30BaTeILHOIO y4-
pesKIeHNA, IIepe] KOTOPEIM OBL/IAa OBI IIOCTABJIEHA 3aj[ava CIeITn-
aJIbHOTO OOyUYCHWA ONAPEHHHBIX JAeTei-WHBAIUNOB Kak OyIyimux
CIelnaucToB cephl HCKYCCTBA, MPek/Ie BCero, My3bIKaHTOB.

3T0 HeoOGXOOUMO, C OFHOM CTOPOHEI, IIOTOMY, YTO, KAK XOPOIIIO
M3BECTHO, OyAYyIIEro CIeNHAa/IHCTA-My3BIKAHTA HAI0 C JeTCTBa
yuuTh InpodeccrnoHabHo. Ecim e HauMHATE 9Ty paboTy Ha
YPOBHE cpenHero o6pa3oBaHus, a TeM 0ojiee B By3e, TO, IIOCKOJIBKY
HenaGexHa moTPEeOHOCTD CyIIeCTBEHHOH PeOpraHu3aIiil Ha4alb-
HBIX HABBIKOB HUT'PHI HA MY3BIKAJBHOM HHCTPYMEHTE MJIH BOKAJIH-
3allH, MAJIO HAJEK JOCTHYE BHICOKOIO YPOBHS MACTEPCTBA.

Kpowme Toro, 3T0T /10K HEIH Ipoliece, BeChMa IIpodJieMaTHUIHEIA
JIJIsl BIIOJIHE 30POBOTO YYANIETr0CA MY3bIKAIBHOTO YUHJIHIIA HJIY
CTY/IeHTa KOHCEPBATOPHI, HECOMHEHHO, OKaIKeTCs ropasnto boliee
TPYOHBIM [IJIA MOJIOJBIX JIIOJeH, MMEIOIIX KaKkue-anbo dbusude-
cKHre orpaHuveHud. M 9T0 COBEepIIEHHO eCTeCTBEHHO, TIOCKOJIBKY
Jaske He3HAYUTE/ILHBle H3MEHEHUS B CTPYKTYPE CJIOKHBIITHXCSH
¢ MeTCTBA MCHOJIHUTEIbCKUX /I [IeBYECKUX HABLIKOB IIPUBOJIAT,
KaK IIPaBHJIO, K OOJIBIIMM ICHXUYECKHAM [TEPErPYy3KaM.

C npyroii sxe CTOPOHBI, HAYMHATL KAK MOYKHO paHBbIlle TBOpYe-
CKIe 3aHATHA ¢ TaHHOM KaTeropwei mereil 0coO0eHHO BaKHO, II0-
TOMY 4TO hu3HUYeCKHe OrpaHUUYEHNA 3a4YaCTyI0 He TTO3BOJITIOT UM
IIPOABUTEH CBOHM CIIOCOOHOCTH, KOTOPHIe TJIyOOKO CKPBITH BHEITHUM
BHIOM TaKoro pebeHKa, mogpoCcTKa.

CienoBaresibHO, HEOGXOTMMO CO30ATh TaKOe 00pa3oBaTesIbHOe
yupexaeHne, nogobHoe cymecTByomuM B Poccun criermaisHBIM
IIKOJIaM-OOUHHATIATUIIETKAM, B KOTOPOM OJapeHHBIe JeTH-UH-
BaJIAIBI II0JIydasin OB HeoOXOMHMMOe UM Pa3BUTHE CIIOCOOHOCTEH
H NpodecCnoHaJIBHO OpHEeHTHPOBAHHOE 00pa3oBaHue.

N, xoHeumo, Taxkue IIKOJIBI JOJIKHBLI CYIIECTBOBATH B €XHHOM
TPEX3BEeHHOHI CHCTEME «IIK0JIA—YduJIAIe—Bya», Iejiecoobpas-
HOCTB KOTOPOH JOKa3aHa BCel IpeaInecTBY0NIEd MpaKTHKOM poc-
CHICKOTr0 XyJOKEeCTBEHHOI'0 00pa30BaHUSI.

B mamieii crpade HbiHe OeiiCTByeT M eIMHCTBeHHBIH B Mupe (1)
XYHOsKeCTBEeHHRIM Bya — Pocculickas eocydapemeenuas cneyu-
anusuposannan akademusa uckyceme (PI'CAN), mpeoGpasoBanHas
B 2013 roay ua ['ocymapcreeHHOro ClienuaIn3upoOBAHHOTO UHCTATY-
ta uckycers ("CHH)", koropslit cymiecTBoBasl B MOCKBe B KauecTBe
VUPEsKIEHHs BBICIIETO IPOdhecCOHaIFHOr0 00pasoBauus ¢ heBpa-
g 1990 r., HavaB CBOIO JeATEJIbHOCTL KaK CTPYKTYpHOe Ioapase-
JeHre BeeconaHoro eHTpa TROpUeCcKoi peabuInTaly HHBATH/IOB.
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Orot Hentp ORI CO3TAH TI0 HHUITHATHBE ABYX YIWUBUTEIBHBIX
JIMYHOCTEH, HOATUHHEKIX 9HTY3HACTOB 3a60THI 0 JIIO/ISAX, HMEIIUX
¢usnueckne orpaHUYEHWUsT — TeaTPAJIBHBIX IIe1aroroB AxHapes
BuranreBnua Mexke u ero cympyru Oyeru CepreeBunr Poma-
HOoBCKOH. Bospiyio momoms B ero opranusamuy OKasaJo llpa-
BUTEJILCTBO CTPAHHI . Hemaso aToMy comedcTBOBAIA U MHOTHE
BunHEIe gesrenu KyasTypsl Coerckoro Cowsa, B YacTHOCTH,
maponuseie aptuctsl CCCP H. H. I'y6enxo, B. A. Orym, kommosn-
top A. H. ITaxmyrtoBa, nmoatr H.H. Jlo6porpasos, krHOgApaMAaTYpr
P. U. U6parumbexoB u gpyrue.

B nexabpe 1991 r. LlenTp nepentes B nomunaenue Munncrep-
crBa KyJabTypsl PCOCP u 6pi1 mepemmenoBax B Pocemiickmit
MeXIYHAPOIHBIN ITEHTP TBOPYECKON peabHInTalli HHBAJIUIOB,
a MactuTyT coxpaHmi cBoe ocoboe HammenoBauune. OTHAKO BBUAY
M3MeHeHUH B 3aKoHOAaTenbcTBe VIHCTUTYT He Mor nasee pyHK-
IIHOHUPOBATH B KAYECTBE CTPYKTYPHOro noapasaenenna [learpa
¥ mo3ToMy OBLI TIpeoOpa3oBaH B DelepaabHoe IocyAapCTBEHHOE
obpa3oBaTeJbHOE YUpesKIeHe BHICHIETO ITpodhecCHOHATBHOI0 00-
pasoBaHusa «'ocyTapCTBEHHBIN CHEIMAIN3NPOBAHHEIN HHCTHTYT
HCKYCCTB» .

Ha mpotsa:xenun Bcex jer B co3gaunu BeecoiodHoro meHTpa
TBOpYeECKOl peaburnranuu uHBaIuA0B U ['ocyaperBenHoro cre-
UHATU3APOBAHHOIO MHCTUTYTA HCKYCCTB AKTHMBHOE YYaCTHe NpH-
HUMAJH Takue oprammaauun, xax QoHMA COIMaJbHBEIX H3006pe-
teunii CCCP, Beepoccuiickoe obimecrBo nHBammnaoB, CoBeTcKui
dborn Mumocepausa ¥ 3M0poBhsa, KoMuTeT 1m0 mesiaM BeTepaHOB
n nmaBaaungoB BepxoBuoro Cosera CCCP, Coserckuit Jlerckmit
dorn, Akanemus nemaroruuecknx Hayx CCCP, Komuccens o ge-
aam IOHECKO B CCCP, Axkanemusa xynoxecrs CCCP, Comoas xom-
nosutopoB PCOCP, Coro3 kuremaTorpadguctor CCCP n apyrue.

* IIpuraa Pocobpransopa Ne 685 or 19.07.2013 r., 1. 8.

* Iocranosmenne Cosera MunucrpoB CCCP No 146 «O cosmanmuu Bce-
corosHoro Ilenrpa TBOpUYecko¥# peabmauranuu mHBAIMHIOBY. B HosGpe Toro
ke roga BeImen Ilpuxasd Munucrepersa xynsrypsl CCCP Ne 340 «O6 opra-
HHU3ALM CIEITHATN3UPOBAHHOIO HHCTUTYTa HUcKyccTB BcecomsaHoro mentpa
TBOpPYECKOI peabHIUTAIIUN HHBATHIAO0BY. 16 HOoaOps 1991 r. O 3aperucTpn-
poBan Yeras 'CUU u emy mpemocraBiieHo MpeBocxogHoe 3aaHHe (MockBa,
Peseprurrit mpoess, nom 10/12).

" Pacnopstxenne Ilpencegarens Ilpasurenscrea Poccuitickoir ®enepa-
mun ot 15 saBapsa 2004 r. Ne 55-p.
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[naga 3

0 neATeNnbHOCTH POCCHHACKOM
rocynapcTBeHHOM CreLHanH3HpoBaHHOMH
aKajeMHH HcKyccTB (PI'CAH)

['aBHBIM HampaBIeHHMEM AeATEILHOCTHA HBIHeITHed Axaye-
MUH ABJISICTCA 00yUeHne TBOPUYECKUM HpodeCCHsM JIIae ¢ orpa-
HIUYEeHHBIMI (QPH3MYECKUMM BO3MOMKHOCTAMH., JTa CIieumpHuKa,
MIOBTOPHUM, IeJIaeT BY3 YHHKAJIBHBEIM 00pas3oBaTe/IbHBIM YIPesk-
JeHHeM He TOJIBKO B Hallel cTpaHe, HO U B MUDE.

B AxameMuu CyIIecTBYIOT TPHU (QarRyJIBTETA: MY3bLKAJIbHDLLL,
meampaivHbili 1 QarkyasTeT U306Pa3UMENbH020 UCKYCCMEd.
B macrosinee Bpems 3meck paboTalT BHICOKOKBAJIU(HITMPOBAH-
HbIe IIPerogaBaTe/Id, cpegd KOTOPHIX HEMAJIO KPYIIHBIX JesaTesei
OTEUYEeCTBEHHOI'0 MCKYCCTBA: HAPOAHBIe apTucThl Poccmiickont Me-
nepanuu E. K. Kapenterxnx, A. M. Jlomonocos, K. I1. JIncosckmii;
3aciysxeHusle apTucTel Poccmiickoin Memepanvu b. A. Ilepcus-
vos W.T. Bponcraa-Kapemuna, A. O. Ilerepcon, Y. . Cennn,
10. A. Cunopos, C. C. CopoxnH; useHbI-KoppecionnenTs Pocemii-
cxoit Axamemun xyaoskects O. H. Jlomaxos u U. A. Iloiuenxo,
3aciysxeHHble Xynoskuaukn Poccuiickoit ®enepauu E. I'. Bosor-
cxkux, H. E. Komapos, goxropa mckyccrBoBenenns M. M. Mmxa-
aunkwnit, M. C. ®unatosa, M. M. Bepnawuuk u gp.

3a mBamIaTh JIeT CYIIeCTBOBAHHA, pPeasM3ys Ha IIPAKTHKE
el NHKJIIO3UBHOTO 00pa30oBaHMA, BY3 HAKOIAJI OIPOMEEIHA OITBIT
paboTHI ¢ TBOPUYECKH OJTapeHHBIMI HHBanumaMu. Ero MaTepnasn-
Hasa 6a3a COOTBETCTBYET TPeOOBAHUAM M BIIOJIHE TOCTATOYHA JIJISI
obecrieyeHnsa ydueGHOro Iporecca. AyOUTOPHH By3a OCHAIIEHEI
COBPEMEHHOM anmnapaTypoi, Hy*KHOM JJIs1 IPOBeIeHUs 3aHATHMI:
B KOMIBIOTePHEIX KJaccax, Ka0HHeTe TeXHMYECKHX CPeICTB 00-
YYEeHUs, CTyOUU 3BYKO3AaIlMCH HMMEeTCsA Heo0XOIMMoe TeXHHYe-
ckoe obopynosauue. @onorera akagemun obs1anaer HOHIOM 3BY-
Kosallicel, HACYUTHIBAIIuM 6ojiee 150 THIC. €IUHMIL M CBBIIIE
100 ToIC. penipoaykiuii. bubsnorexa, QOHIE KOTOPO XpaHATCs
Ha OYMasKHBIX M 9JIEKTPOHHBIX HOCHUTEJIAX, BKJIIOYAET OOJIBIIOH
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00'bEM TEKCTOBOM, B TOM YHCJIe HOTHOH JINTEPATYPEI, 3ATTUCAHHOMN
mo cucteMe Bpaitia. B momemenun akagzeMuy #IMeIoTCs OOJIBITOMN
¥ KAMEepHHII KOHIIePTHEIE 3aJTH], 3aJI JJIA TeaTPaJIbHBIX TIOCTAHO-
BOK M CIIEKTaKJIel yueOHOro OmepHoro Tearpa.

PI'CAUW — mpuHItMIna/I5HO HOBEIHM THII HHKJIIO3HBHOTO 00paso-
BATEJIBHOTO YUPEKISHUA, B KOTOPOM 00YUeHIe HHBAJIUIOB IIPOBO-
IUTCS B COOTBeTCTBHHU ¢ 'ocymapcTBeHHBIMI 00pa3oBaTEILHBIMUA
CTAHAAPTAMH BEICIIETO IIPO(ecCHOHAaIFHOIO 00pa3oBaAHUSA, IIPH-
MeHSIeMBEIMH B TBOpUEeCKUX By3ax Poccuiickoit ®enepanwuu. ITos-
HOTIEHHYIO UX PeaIH3aIiiio 00eclieunBanT ciaenayommue GakTopHL:

~ BBICOKOIIPO(heCCHOHATBHEIN IIPodheccoOpCRo-IIPEeroTaBaTe Ih-
CKU COCTaB, UMEIOTIIWI MHOTOJIETHHH OITHIT PpabOoTEHI C JTI0NE-
MU OTPAHUYEHHEBIX (DU3HIESCKUX BOZMOMHOCTEIH;

— MHOKECTBO JOCTHIKEHWH B 06J1aCTH TOATOTOBKY CIIEITHAJIH-
CTOB PAa3JINYHEIX BUIOB HCKYCCTBA;

— HACHIIIEHHAM, XyJOKECTBEHHO 0oraras TBOpYeCKasa KU3Hb
By3a;

— COBpeMeHHAasd MaTepuaTbHO-TeXHIYecKas 6asa, obecreun-
BAOWIAA yIeOHO-BOCITUTATE/ILHEIA M TBOPYECKHH TIPOIIeCCH
HeOoOX0JUMBIMHY CPeICTBAMU.

Taxmm obpasom, PI'CAHN o6namaer peasibHOM BO3MOKHOCTEIO
CTaTh JIMAEPOM B 006JIaCTH MPOgeCcCHOHaIbHOM IMOATOTOBKH MOJIO-
IEIX Ji0fiell ¢ (PU3NYEeCKUMHY OTPpaHHYeHUAMH KaK CITCIIHAJINCTOB
PAa3/IMYHBIX BUIOB HCKYCCTBA.

C MoMeHTa CBOEro OCHOBAHUSA KOJJIEKTHB By3a YIeJsieT 00JIb-
moe BHHMAaHHWE HAYYHO-UCCIIEIOBATEBCKON M MEeTOOUYECKOM
pabore. JIummp 3a mocsemHWe rombl M3maHO 17 MoHOrpadmii,
cOOpHUKOB cTaTell W y4eOHBIX rocobmit. B pasHEIX ypHamax
¥ cOOpHUKAX OILyOTMKOBaHO Gostee 30 craTeii.

B macrosmee BpemMsa KoJuteKTHB AKageMun paboTaeT HAJ CO3-
IaHWEM COBPEMEHHOr0 HAYYHO-METOMOJOTHIECKOr0 000CHOBAHUA
cBoelt 00pa30BaTeILHO-BOCIIUTATEIFHON 1 XyIOKecTBEHHO-TBOP-
YeCKOH IeATeIbHOCTH, KOTOPAsa B TIePBOM IPUOIHKEHTH 9CKU3HO
npeacTaBiieHa HIKE,

20




[nasa 4

MeTONONorHYeCKHe 0CHOBBI
npotheccHOHANbHOro 06pa3oBaHua
HHBANMHAO0B KaK CMeLHANHCTOB PasNHYHBIX
BHJI0B HCKYCCTBA

B Poccuitcroii rocy1apcTBEHHOH ClIeIVa N3N poBaHHON aKkae-
MUY MCKYCCTB 34 TOCTEAHUE JTEeCITUICTUA CIIOMHUIACh CAMOOKIT-
HAA MIK0JIA TBOPYECKOTO BOCIIUTAHUA, 00pA30BAHUSA U PA3BUTHUS
JIIOfIed ¢ orpaHuYeHHBIMHA (DU3UYECKMMHU BO3MOKHOCTAMH. 1Ipo-
deccopeko-IpenogaBaTe/IbCKUM COCTABOM By3a HAKOIIJIEH OTPOM-
HBIH OOBIT PabOTHI, MO3BOJIAKIIMI OIpEIEeNTh KpaeyroJibHbIe
METOJI0JIOTHYECKHE TIOJIOMKEHUS, HAIIPABJIAINNE BCE CTOPOHEI
IeATeIbHOCTH Byaa.

EnBa sim He OCHOBOIOJIATAIOIINM M3 HHUX SBJIAETCI YCTAHOB-
KA HA PAHHIIO MPOoecCHOHATFHYI0 OPUEHTAIIMI0 U IIePCOHAJIL-
HOE BEJIIOYEHHWE B XyIOYKECTBEHHO-TBOPYECKYIO IESITEIBHOCTD.
Kpaitte Ba:kHO, YT00BI yiKe ¢ mepBbIx aHed samatuilt B PI'CAU
CTYIEHT He TOJbKO AKTHBHO IIPOSIBJISJ CBOM TBOPYECKUN IIOTEH-
A, HO ¥ HOJIYYaJI JeMCTBeHHYI0 HHIUBHAIYaJIGHYIO IOJUTEPIKEY
B peaJn3aiuy cobCTBeHHEIX HaMmepeHuil. IIpu aToM moHsTHE «CO-
IHAaTbHas HE3ABMCUMOCTEY MHIWBHUAA JTOIPKHO He TOJIBKO OIIpe-
IeJIATh BO3MOYKHOCTh UYYBCTBOBATH ce0s PABHBIM CpeIM PABHEIX
M B MAJIOM, ¥ B GOJIBIIIOM COIfMyMe, HO ¥ 03HAYaTh CIIOCOOHOCTL
GJ1aroapsi TBOPYECKOMY TPY/AY IPOTHBOCTOATEH TEM OI'DAHUYIEHU-
sIM ¥ G0JIE3HAM, ¢ KOTOPEIME €MY IIPUXOIUTCH COCYIIIECTBOBATS.

B mayuno# smureparype mo mpobiieMe coummasIbHONE peabumiu-
TAIIMN MHBAJUI0B 9THM BOIIPOCAM ellle yAeJdaeTcsi HeaocTaTod-
HOe BHUMAaHEHE. Pan KpaeyroJLHBIX TOJIOMKEHHM TOJIBKO HAYH-
HaeT paspabaTeiBaThbess. Tak, GonsnIol MHTepec MPEeNCTABJIISIOT
Tpyasl 10. C. Mo3moroBoit, KOTOpas IPpaBOMEPHO CUHATAET OJHUM
M3 BAYKHEHINX KOHIIENTYAJILHOE IIOJIOMKEHHE O KOMNJIEKCHOM
noodxode K TBOPYECKOH peabHIHTAIIME JIIOOEH ¢ (PH3HYECKHMU
orpaunveHusaMu. [Ipu atom oma oGpaliiaer BHUMAaHUE, YTO B CO-
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BPEMEHHONM Hay4dHOU JIATepaType «OOHUM M3 KOHIENTYaJIbHBIX
WHHOBAIIMOHHBIX ITOJIOMKEHUH COIHAILHO-KYIHTYPHOIO PA3BUTHUA
JIMYHOCTY ABJIAETCH TaK HashiBaeMad husiocopus He3asucumozo
06pa3a KHcu3HU», KOTOPYIO, IO ee MHEHHI0, MOKHO CUHTATE «boJIee
COBEpITEeHHBIM HaIpaBJEHHIeM, YeM peaduauranus» (5, 4; Kypcus
Hamr. - A. A1)

ABTOp crpaBea/IMBO MOMYEPKHUBAET, YTO TAKAs HAIIPABJICH-
HOCTBH paboTHI ¢ JAaHHOM KaTeropueil HaceJeHHS HOKHA Cylile-
CTBEHHO MEHSITh «KA4eCTBO JKHU3HH JIUI[ C HAPYIICHUAMH KH3-
HeneaTeTbHOCTHY (Tam ke, 4). A ToaTOMYy «BaykHO, yTOOBI aTa
IeJIb JIOCTHUTAJNIACh <...> 3a cUeT MATePHAJILHO-IKOHOMUYECKHUX,
OPTAaHU3AMNOHHEBIX, [ICHXOJIOTHYECKUX, [IeIarOTHIeCKNX U HHEIX
Mep, HO3BOJISIONINX HHBAJIUAY IMIPUCIOCAGIMBATHCA K IepeMeHaM
¥, OOTHMAJIBHO WCIIOJIb3YS HOBYK CHUTYAIIHMIO, JOCTHYL ITOAJIHMH-
HO¥ conmasibHON HesaBHCHUMOCTHY (TaMm Ke, 4).

Heobxogrmoit yecTamoBkoit B mpolecce XyHOMKECTBEHHO-TBOP-
4ecroi 06pa3oBaTebHON PaboThl ¢ QU3HMYECKH OrpaHAYeHHBIMHI
MOJIOOBIMY JIIOABMHY SBJISETCA peasIbHOe BBIABJICHUE TEX 0COOeH-
HOCTe#, KOTOpBIe IPHUCYIIH COIHAJIBHO-KYJILTYPHOU NedTe/IbHO-
CTH B IIEJIOM — €€ TYMAHUCTHYEeCKOT0, XyIOKEeCTBEHHO-0CTeTHYe-
CKOT0, KYJIbTYPOCO3UAAIOINIETO ¥ Pa3BUBAIOIIET0 XapaKkTepa.

BaskHBIM MeETOJOJIOTHYECKMM IIOJIOMKCHHEM B OBJIAICHHH
(pu3udecKn OrpaHWYEHHBIMH JIOABMU (0COGEHHO NeTHMH M MO-
JIOHNEKBI0) TEeM KM HHBIM BHIOM HCKYCCTBA, XYIO0XKeCTBEHHO-
TBOPYECKOM [EeATEeTFHOCTH SABJIAETCA TIOCTHKEHUE ee 0yXO8HOI
aHauumocmu. AKTYyaJbHOCTL 3TOrO IIOJIOMEHUS 3HAYUTENILHO
BO3pacTaeT BBUAY TOTO, UYTO B OBITYOIIEH IIPAKTHKE XY/I0MECTBEH-
HOTO 00Pa3oBAHUA — OT JIETCKHMX ITKOJI UCKYCCTB O TBOPYECKHX
BY30B — 3TOH OCHOBOIIOJIATAIONIE!H CTOPOHE NCKYCCTBA OORIYHO yIie-
JIAeTCs MaJi0 BHUMAHUS.

HeobxonumMeIM Takike SB/ISETCA CUCTEMHBIM IOAXO0N K XYH0MKe-
cTBeHHOMY pasButnio cTyaeHToB PT'CAW B camoM Impokom I1aHe.
Hmeercs B BUAY He TOJIBLKO 03HAKOMJIEHWE, CKAMKEM, MY3LIKAHTOB C
nrefieBpaMu H300pa3UTeILHOIO MJTH TeaTPaIEHOTO HCKYCCTBA, HO U
3HAKOMCTBO VX C BAKHBIMH IIPO(ecCHOHATBHEIME 0COOEHHOCTAMN
9THX BUJIOB XY/I0KECTBEHHOTO TBOPYECTBA., Y MECTHO B 3TOM ILJIAHE
HAIIOMHUTH M3BECTHRIA TE3WC BRITAIONIETOCS OT€YECTBEHHOIO IICH-
xosora B. M. TenoBa 0 ToM, 4TO «MUP MY3BIKATBHBLIX 00pa3oB He
Mo:Ker OBITH [0 KOHIIA IIOHAT cam u3 cebm» (11, 23).

C maHHBIM METONOJIOTHYECKUM HOJIOMKEHHEM TECHO CBI3AH KOM-
nJieKcHbtil nodxod, o koropom nurmer F0. C. MoagoxoBa B BEIIIEHA3-
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BAHHOM HCCJIEIOBAHUH — 00BEINHEHNE «PA3JIMIHBIX KOMIIOHEHTOB
VIIYUIIeHH A 300POBhS ¢ ONTHUMH3AIHEH COIMAIBHOIO CTaTyCca 8ce-
MU 803MONHCHbIMU cpedemeamuy (B, 3; Kypeus HanL — A. A).

Baxneiiiiiee sHaueHne TarkKe MMeeT IOJIOKEHNe 00 UHKJLIO-
3ueHoM XyoodcecmeenHoM 06pa306aGHUL, YTO, KAK H3BECTHO,
peamnoJiaraeT COBMeCTHOoe o0y4eHue IeTel, crpagannumx puau-
YEeCKMMH HedyTaMu, U BIIOJIHE 3H0POBBIX, TBOPYECKH OJapeHHBIX
YYAIIHAXCS.

CoBMecTHBIE 3aHATHA [0 CHEIHAJBHBIM AHCIHILIAHAM He
TOJILKO Ha (akryJabpTeTax TeaTpaibHOr0O M M300pasuTesIbHOrO
HCKYCCTBA, HO M HA MY3BLIKAJIFHOM (PaKyIbTere, IIPHYeM IaKe
B KJAcCe MHCTPYMEHTAJBLHOM UTPHI, He TOBOPA YIKe O PelIeTHITH-
ax amcam0Jel M OpKecTpa, MOTYT CHOCOOCTBOBATH BRJIIOYSHHIO
KOMIIEHCATOPHBIX MEXaHM3MOB, 3HAYHUTEJHHO PACHIHPAIONTAX
TBOpYECKHE BO3MOKHOCTH CTYIEHTAa, HMEIIIero Kaxue-anto gu-
3UYECKHE OrpaluByeHusd.

K cozmep:xammio JaHHOTO IOJIOMKEHWA OTHOCHTCS M peain3a-
IMUA NPUHUUNG MYJIBMUKOHMAKMHOCMU, KOTOPHIA BRIIBUTAET
I0. C. MoanokoBa, xapaKkrepHuays: 0COOEHHOCTH IIOBEAeHUI U 00-
IIeHus HHBAJIKA0B B IMIHPOKOM IIPOCTPAHCTBE COIIMOKYJIHTYPHOM
IeATeJBHOCTH (eM.: 6, 25).

PaspabareiBas 0cHOBHEIE METOHOJIOTHYECKHE ITOJIOMKEHHA TIPH-
MEHHTEJILHO K MPaKTHKe NPoeCcCHOHAIBHOIO XyI0MKEeCTBEHHOI0
00pa3oBaHUS MHBAJIHIOB CJeQyeT TAKe MMEeTh B BHIy oOImue
TEHIEHITNN COBPEeMEeHHOH IIeJaroTuKN UCKYCCTBA.

Cerogusd B aTol 00pa3oBaresibHOM cdepe (1a 1 B 06pasoBauuu
HOApAacTaloIIero IOKOJIEHH B IIeJIOM) BCe Uallle Ha HePBHIH IUIaH
BRIIBUTAETCA JUYHOCMHbIL ¢pakmop. WHBIMEH ci0BaMu, pedb
HUIEeT 0 TOM, YTO BOCIIMTAHME JIMYHOCTH — MOPAJIbHO-HPABCTBEH-
HBEIX KA4eCTB, KH3HEHHBIX YOEKIEHHI, JCTeTHYECKHX BKYCOB
U IIpoY. — B KAaueCcTBe HEeoOXOIUMOr0 CTPYKTYPHOI0 KOMIIOHEHTAa
JOJIZKHO BXOZHTH B CHCTEMY HPOQECCHOHAIBHOM IOATOTOBKH CIIe-
mranncra cdepsl UCKyCcCTBa.

IIpu aToM HempeMeHHOM YCJIOBHHM MOKHO HAOESATHCS, YTO BEI-
00p MYSBIKAJIPHOI'O HPOM3BENEeHUS [JI KOHIIEPTHOTO HCIIOJIHE-
HUSA, POJIN B CHEKTAKJIE HJIH CIOKeTa IJIA KHBOIIHCHOIO II0JIOTHA
HaNOYT aJeKBATHHIN OTKJIMK B LyIe U COSHAHUHN MOJIOIOI0 My3bI-
KaHTa, aKTepa, XyJ0KHUKA, YTo Oy aeT cocobCTBOBATE €r0 IOJIHO-
IIeHHOM TBOPYECKOM caMOpeaIn3arium.

CrazaHHOe I103BOJIZET COPMYJIMPOBATH €IIe OJHO BAMKHOE
MeTO0JIOTITIecKoe TIOJIOKeHNe, KOTOpoe MBI 0003HAYaeM Kak He-
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00X0UMOCTD UHOUBUOYAADHOU MOMUBAULL MeMbL MEOPUECKO20
3adanusa.

Bmecre ¢ TeM, IIOCKOJBKY Iepeq CHeIUAIM3NpPOBAHHBIMU
00pa3oBaTENBEHEIME YUPEKIEHUAMHA CcQephbl MCKYCCTBA HEIHE
IIOCTAaBJIEHA 3a4Aa4Ya MOATOTOBKH IIOJIHOIIEHHO OOYyUeHHBIX My-
3BIKAHTOB, IIEBIIOB, AKTEPOB, XyHOKHUKOB, TOTOBEIX K BBIIIOJTHE-
HU Pa3HOoOOpa3HBIX (PYHKIIMH B KYJILTYPHOM COIIUYME, CJIENyeT
C 9TOH IIeNbI0 MAKCHMAJIFHO HCIIOJB30BATH CAMBIE pPAa3IMJHEBIE
TEXHOJIOTHHA — OT SMIIMPHYECKH CJIOMKHUBIIUXCSA M anpobHpoBaH-
HBIX UCTOPHYECKH 10 COBPEMEHHBIX MHHOBAITHOHHEIX, 000CHOBAH-
HBIX JOCTHIKEHUAMH HAyKH U TeXHUKN HAIIHX THell.

Iloatomy, 3aBepias HACTOANIVY pa3aest CTaThu, chOpMYTUPY-
€M KOHIIEITYyaJIbHOEe METOJ0JIOTHYECKOoe II0JIoMKeHue 00 HCIIOJIb-
30BaHUH B IIPOIECCE Xy0KECTBEHHOr0 00pa3oBaHUA CTYIEHTOB-
WHBaJWI0B BCEr0 MHOI000PA3Hs IIPOrPECCHBHBIX TEXHOJIOIHH
¥ MEeTOIOB PA3BHUTHS CIIEIHAJIBHBIX crocobHocrei, dpopMupoBa-
HHA ITPodeccCHoHaIbHBIX YMEHHH M HAaBBIKOB, OBJIAJIeHUA KOMIIO-
HEHTaMH TBOPYECKOro MacTepCTBa.
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[naBa b

$0opMbl H pe3ynbTaThl MOAr0TOBKH
cneLHanucToB HCKyccTB B PI'CAH

B xome ocMBICIEHHSE HE3BAHBIX BBIINIE TPHHIINIINAIBHEIX yCTa-
HoBOK B PI'CAW paspaboTaHBl M IPUMEHSIOTCH Ha IPaKTHKE
IPOrpPaMMBbl U CIIeITHAJIbHEIE METOJUKH IPOdeCcCHOHAIBLHOrO 06-
y4eHHs CIa00BUIAIINX, HE3PSIINX, CAA0OCIBIIANINX U TIYXHX
CTYIEHTOB, a TAKKe MOJIOABIX JIOel ¢ HapylIeHUAMU OIOPHO-
JBHATATEILHOrO alnapara.

B axamemun cjIosuInch cienyompe GopMEI IIPodeCcCHOHAh-
HOTO 00pa30BAHNUA MHBAJIMAOB B PA3IAYHEIX BUJAX UCKYCCTBA:

— cremnble M CIA0OBHUISAINHAE IIOJydYaloT BHICIIEE MY3BIKAJIb-
Hoe obpasoBaHme, BKJIOYAKINEe IMUPOKUH CIIEKTP CIIe-
IIHAJBbHOCTEH: HMHCTPYMEHTAJIFHOE  HCIIOJIHUTEJIBCTBO,
My3BIKAJIbHO-TeaTpaIbHOE MCKYCCTBO, MY3BIKAJIbHAA 3BY-
KOPEKHUCCYpa; CYIIECTBYET TAKIKe CIIeI[aJii3aIus «ap-
THCT 3CTPaIbI»;

— rayxue U caaboc/blnalye CTyIeHTH IIPHo0peTaioT Crelu-
aJIBHOCTD «apPTHCT APpaMaTHYECKOT0 TEATPaY;

— Ha daxyasTeTe N300pa3UTEILHOr0 UCKYCCTBA BHICIIEe 00-
pas3oBaHMe MOJIyJYaloT MHBAIU/IE! II0 CIIYXY U CTpaJaolnue
HETOCTATKAME OIIOPHO-IBUTATEJILHOTO allapara, KOTOo-
phle CHeIMAIM3UPYIOTCSA B 00JIACTH KUBOIIUCH, TpadrKH,
ou3arHa.

MHoro4rc/ieHHbIE [OOCTUKCHHUA CTYJEHTOB, BHIIIYCKHUKOB

n accucrenToB-cTaepoB PI'CAW, ux mobensl HA MeKIyHAPOI-
HEIX KOHKYpPCAxX M (PeCTHBATIAX yOequTesJIbHO IIOKA3BIBAIOT, 4TO
HalIlla CTPaHAa 3aHMMaeT HbIHE JIMAUpYoIee IOJoKeHe B cdepe
XYIOKeCTBEHHO-TBOPYECKOTO 00pa3oBaHud JIoIell ¢ orpaHHdYeH-
HBEIMH (pusmuecknMu BoaMmoxkHocTsimu. HasoBem HexoTopele Ap-
KHE TOMY IIPAMEPHL.

Basuauer Qudarn Axmedvarnos (Bemyck 2010 roga) cran yay-
peaToM BOCHMM IPECTHIKHBIX TBOPYECKHX COPEBHOBAHUM, B TOM
gncse: Beepoceniickoro korkypca Roland V-Accordion Festival
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(3-e mectro, 2010 r.); Homxypca My3BIKAHTOB-UCIIOJIHHUTEJIEH
B Yexmn (1-e mecro, Ilpara, 2007 r.); Konkypca A. Ilpamomis
B Aprentune (1-e mecro, 2012 r.); Kouxypca «Kemuymmua Ky-
b6anm» (1-1 npemusa, 2007 r.); Koukypca «MoJstoarie JapoBaHuI»
(mobexmasn esxeroamno ¢ 2006 mo 2009 roper); Koukypeca ma mpua
Haponmoro aprucra Poccuitckoit @enepanuu AHatonusa Bensesa
(1-e mecro, 2007 r.); Koukypca B Jlamunano (Utanus) na opus
ropona (2-e mecto, 2009 r.); Kourypca B JInbepranuro (Uranus,
3-a npemus, 2009 r.).

IInasmer Bumanuii Kaauyxkull cral IIpU3epoM dYeThIpex
TBOPYECKUX copeBHOBaHUU: KoHKypca My3BIKaHTOB-MCIIOJIHH-
tenet um. A. Ilamepesckoro (ITonsvmia, JIobaun) — 3-¢ Mecro,
2004 r.; Koakypca mosogsrx myasikanToB-ucmoaanTene (Poc-
cus, Kyper) — 2-e mecrto, 2004 r.; Kouxkypca My3BIKaHTOB-HC-
nonuauteaei (Yexmsa, Ilpara) — 4-e mecro, 2007 r.; Koukypca
My3sikaHTOB-ucnoauauTesaed um. . Ilaxepesckoro (Ilosbima,
JIro6nun) — 1-e mecro, 2007 r.); TPHKOE yAOCTOEH HOYETHHIX
3BaHui: «JIyumuit koHeprmeticrep» MemxayHapoaHoro KOHKY p-
ca My3asikanToB-uctonuauTeneit um. . [lagepercroro (Iloabma,
JIrommn, 2007 r.); «KoHeprMmeiicrep-naypea™ MexayHapon-
HOro KoHKypca «3Bé3nbl Gonbmmx ropomos» (Pocems, MockBa,
2013 r.); «Koumeprmeiicrep-naypea™ I-ro MesxmyHnapomaoro
KOHKypca-pecTuBama Mosionéxkn «TBopuecKME OJIHIl-TyDPHHUP»
(Poccus, MockBa, 2013 r.).

IInanucrrka FEnena Kyxapenko TpHsObI 3aBOEBHIBAJA JIA-
ypeatckue 3BaHWsa: Ha MemIyHApOTIHOM KOHKYpCEe HE3pAUYnX
myasikaaToB B Kypcke (I'pam-mipm, 2010 r.); MemxaynapoaHom
roHKypce B lIpare (1-e mecro, 2011 r.); Ha KOHKYpce «DecToc»:
B 2010 z 2011 rr. KaK HUCHOJHHUTETb KJIACCHYECKOM MHCTPYMEH-
TAJBHOM My3HIKH, B 2012 I. B KauecTBe aBTOpA-UCIOJIHUTEIA Gap-
JOBCKOH IIeCHH.

Bosiee 90% BBIIyCKHUKOB akaJeMHH TPyAOYCTPOEHBI U pa-
00TatoT MO TIOJTYYEHHOH CHelnaJbHOCTH B PA3JIUUYHHEIX TBOpYe-
CKMX KOJUIEKTHBAX M oprammsanuax (B Tom umciae B PI'CAN).
Hexoropsie Bemyckaukn (Bmranauit Kanmukwit, Oaera Tony-
6era, Ceersana Jlsicenro, Omeca I'punbko, JImurpnit Boratos,
Ivurpuit Bopoxaes n mpyrue) mpodo/KniIn npodecCHOHATBHOE
o0pasoBaHpe B ACHHUPAHTYPE U ACCHUCTEHType-CTAKHUPOBKE POJ-
HOTO By3a.

B PI'CAM cosman emuncrBenubit B Mupe Onepubili meamp
IJIA JIofed ¢ OrPAHWYEHHBIMH (PU3NYECKMMH BO3MOKHOCTIMU
(ocHOBaTES b M XYIOKECTBEHHBIM PYKOBOAUTEIH — ABTOP ITHX
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cTpok). Esxerogmo B crenax PI'CAU nposomutes dpectrBais «Viva
opera!», Ha KOTOPOM ¢ GOJIBIOMM YCIIEXOM OBLITH TpencTaBJIeHEI
onepsl «Kamennsiit rocte» A. C. Jlapromenkckoro, «HMomanra»
I1. K. YaiixkoBckoro, «My:x 3a nBepsio» K. Oddenbaxa, a Taxxe
CIIeHBI U3 OTEUECTBEHHBIX U 3aPYOesKHEIX OITep.

OrpoMHBIH HHTEpeC IyOJUKN BRI3BIBAIOT CIEKTAKHM Teampa
mumuru u xcecma «Hedocnoen, cymectsyomero npu PI'CAUN
¢ 2003 roma. Y4acTHUKM 3TOT0O IIPOEKTa — TAJAHTIMBEIE TJIYXHE
H ciaabocisliiariye aKTephl, OKOHUMBIIHAE TeaTpaJIbHBIA (a-
KyapTeT axamemMun. CIEeKTaK/JIH TeaTpa OPHEHTHPOBAHEL KAK
Ha CJIBIIIAINEr0 3PUTEJIsA, Tak W Ha riayxoro. «Hemocios» maer
peryJisipHbie mpencraBieHna B MockBe Ha cIileHe aKaJeMUH,
ractposimpyer mo Poccmm, dABJIseTcd YYACTHHKOM CTyOdeHYE-
CKMX ¥ IIpodecCHOHAJILHBIX TeaTpasibHbX (pecTuBasieln Poccum
(«IIporeatpr, «Ilomuym», «3osioToli BUTA3LY, «My3HKAJIBHOE
cepanie Teatpa») u CIIA («VSA» B Bammuurrone, «International
Sign Language Festival» B Jloc-Amxesece), a Taxxe 8 Kamazme
(«Abilities Festival» B TopouTto). B pemepryape Tearpa clex-
raxnu: «Kpeuibs paner Bcem», «Handmade (cnenamo pykamm)»,
«[IpurocHoBenue», «CrpaBeauBEIi pa3bofHNK», «OCTOPOMKHO —
HesxHOoe cepae», «Bea pasBa Ha aHresa».

PI'CAH coBmecTtHO ¢ MocKkoBckoii roponckoii JJymoi u Don-
moM «MyaBIRaJIBHEIN KBAPTAJD» LISATHIM rof opranudyer Meowoy-
HAPOOHbLL NAPAMY3bIKAIbHbLE hecmueasib, KOTOPBIA ITPOXOAUAT
Ha KPYHHEHMINHX KOHIIEPTHHIX momragkax croiaunsl (Teatp
Poccuiickoit Apmuwn, Jlysxuukn u np.). B dpectuBasie yaacTByior
omapéHHbIE IETH, IOIPOCTKH, MOJIOAbIE JIIAHN ¢ WHBAJIH/IHOCTHIO
u3 Bcex peruoHoB Poccuu u psifa 3apyOeskHBIX cTpal (ApreH-
tuHa, Uranusa, Ucnauua, Kura#h u gp.). Ha decrusasie o6eru-
HO IpeICTaBJIEHHI BCE KAHPBEI MY3LIKAJBHOTO W TeaTpaibHOIo
HCKYCCTBA — BBICTYIIAIOT COJIUCTEHI, XOPBI, aHCAaMOJIN, OPKECTPHI,
TaHIeBAJIbHEIE KOJJIEKTHBLI, TEaTpaJibHBIE TPYIIBI; CBOIHBIM
OPKECTP HAPOTHBIX MHCTPYMEHTOB, KOTOPHIH, B OCHOBHOM, COCTO-
ut u3 cryaentoB PI'CAUN. ITocnenuuit hecTuBaB coGpast 0KOJIO
LIECTH THICAY 3PUTEJIEl, ero MOCeTUIIN BAFHEIE TOCYaPCTBEHHEIS
U 00IIIeCTBEHHEIE JIeSATEe .

PI'CAH perysisipHO Opraumuadyer XyIo#eCTBeHHbIe BHICTABKH,
IIe dKCIOHHUPYIOTCA KAPTHHBI CTYAEHTOB ¥ BBIIYCKHHKOB aKa-
OdeMud. BRICTABKH IMPOXOOAT B CHEIHAJIH3NPOBAHHHEX KOPPEK-
LHAOHHBIX 3aBegeHnax, ¢ 2006 roga (emeronHo) — B 3ajax llenr-
paspHOTO JloMa xymoskumka, Poccuiickoit akageMuu XyT0KeCTR
(2010, 2012, 2013 rr.). Bunusie oreuecTBeHHBIE MacTepa u300pa-
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3WTEJILHOTO MCKYCCTBA HEM3MEHHO OTMEYAl0T BRICOKHI mpodec-
CHOHAJIBPHEIN YPOBEHDb BLICTABJIEHHEIX padoT.

PI'CAU, rax yxe crazaHo, BefeT IIeJIeHANPABJICHHYIO Hay4-
HYI0 H METOOUIECKYIO IeSTeJIbHOCTD II0 COXPAHESHHIO H H3YYEeHUIO
HAKOILUICHHOTO B By3e YHHKAJILHOr0 IeTarorudecKoro onsira. Kro
H3y4YeHHeM, 00001IeHreM U pacIpocTpaHeHHeM 3aHHMAETCS CO3-
maaueii B 2013 roay Ilenmp no usyvernuio npobnem maopueckot
peabunumauull UHBANIUO008 CDeOCMEAMU UCKYCCMEa, KOTOPHIH
OCYIIECTBRJISET U3JATEJLCKYIO TeATeIbHOCTD By3a.
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[nasa 6

RKTyanbHbie NPoONeMbl
crelHanu3HpoBaHHOro 06pasoBaHHd
HHBANMOOB H NYTH HX pemeHHd

HecMoTpsa Ha sHaunTeILHBIE JOCTHKEHHS M MHPOBOE JIUJIED-
CTBO, JaJIbHEMHIlee COBEPIICHCTBOBAHHE WM PA3BUTHE CHCTEMEI
MHKJIIO3UBHOTO 00pa3oBaHMs JOJel, HMEIINX (PU3nIEeCKue
OTPaHMYEHHsI, CTAJIKABAIOTCA ¢ HeOOXOUMOCTRIO PellleHus pana
HACYIIIHBIX IP0o0JIeM, KOTOPHIE CBOAATCA K CIICAYIOMIEMY.

1. OnpiT 3apybeskHBIX CTpaH IIOKA3hIBA€T, YTO MOMKHO CO3-
IaBaTh HeoOXOOWMEIE YCJIOBHS IJIsi 00pA30BAHUS HHBAJINIOB
B 00BIYHEIX yueOHBIX 3aBemeHusaX. OIHAKO B JaHHOM CJIydae BO3-
HUKAeT pAd mpobseM: 1) HegocTaToYHAS IIOATOTOBJIEHHOCTE IIpe-
mogaBaTeiei K paboTe ¢ JIIOABMHA OTPAaHUYEHHBIX BO3MOMKHOCTEIH;
2) HeoOX0IUMOCTE IIOBCEMECTHOI0 HAJUYHS TAKAX CIIEITHAJIFICTOB;
3) OTCyTCTBHE CIIEITMAIM3MPOBAHHOIO 00pa3oBaHus, MeTOnMYe-
CKHX II0COOHH, peKOMeHIAIINH 1 IPoY.

CrenoBaTe sHO, CYIIECTBYET hpob/iema nod20mosku neda2o-
2uveckux Kaopoa IJisi paboTH B CHEIHAIH3MPOBAHHEBIX yUPEsK-
IEHUAX CPEJHEro 3BeHa W CO3JAHHA B TEPCHeKTHBE (PHUIINAJIOB
PI'CAU B demepaimurix oxpyrax Poceun. Jisa ee pemenus me-
00X0IMMO OTKPHITHL COOTBETCTBYIOIIHE CIICIMAJJIHM3AIME B IIeda-
TOTUYECKHAX BYy3aX, a TAKMKE PACIIHPHUTH IOJATOTOBKY BY30BCKHX
KaIpoB MOAHHOIO PO dYepe3d acCHCTeHTYPY-CTAKHUPOBKY
u acttmpautypy PI'CAH.

2. IlockonBKY KOJHYECTBO AeTeHM-WHBAJIUOOB C KaMKILIM TO-
JIOM HEYKRJIOHHO yBeinmuusaercd (B 2013 romy mMx 4mMCIIO COCTABH-
JI0 OK0JI0 650 ThICAY), HYMKHO €030a8aMmMb MHO20KOMNOHEHMHYIO
cucmemy 006pa308aHUA U peabuiuMQAUUL TAKUX JeTei, B TOM
YHCJIe IIyTeM YBEJIHYECHUA POJIA 00pPA30BATEJILHBIX YUPEKIeHUEH
HMCKYCCTBa B 3TOM IIpoliecce, 9YT0 MOYKeT CII0COGCTBOBATE HarnboIee
adpexTHBHOM peabMiINTALIAY JIeTeH ¢ OpraHuYecKMMH Hapylie-
HUSIMH 370poBbiA. Tak, cymiecrByionre B Poccuiickoit Menepa-
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1Y My3BIKAQJILHBIE IMKOJIBI ¥ IHKOJIBI MCKycCeTB (OKOJIO 6 THICSY)
u 157 xomnemxel (yUYuIuin) IpU YCIOBUH CO3JAHUA B HUX aleK-
BATHBIX BO3MOYKHOCTeH MOIJIM OBl BHECTH CYMIECTBEHHBINA BKJIAL
B pelieHWe 3aIa4Yd COIMAJIBHO-KYJIBTYPHON peabHIuTAlNU HH-
BAJTHIOB CPEJCTBAMH XY IOKECTBEHHO-TBOPYECKOM JeATEeIbHOCTH.

3. Haspena mpobsieMa ycosepuieHcmeosarus UMeIouUxcs
U pa3pabomru HOBbIX KOMNLIOMEPHBIX MEXHOA02UL, TIPUCIIOCO-
OJIeHHBIX K HYKIaM JIoIeil ¢ OrpaHnYeHHBIMY BO3MOKHOCTAMH,
4TO II03BOJINJIO OBI 00JIee IMHPOKO IPUMEHATh UX B 00J1aCTH Xy H0-
JKECTBeHHOro o0paszoBanua. Tak, HeOOXOOAMMO CO3TABATH CIIEIIHU-
aJibHoe 00opyIoBaHUE, 00JerJyaniiee BOCIPUITHE HH(POPMAIIMT
caensvimy JIIOJBME IIyTEM IIpeo0pa30BaHuA TEKCTOBOM mHGpopMa-
MK B TOJIOCOBYIO, a TaKiKe B 00paTHOM HAIIpPaABIEHUM — TPAHC-
dopManuu 3ByUaImiedl pedn B MedaTHEIN TexeT (my1a ciabocibl-
mampx). Craenyer Takme CKOHCTPYHPOBATE M PACIIPOCTPAHHUTD
CTIEIIMAJIBHEIE YCTPOMCTBA, WO3BOJIAKIIME HAOHPATh TEKCTHI,
B TOM 4HCJIe HOTHEIE, 110 cucreMe Bpaiis.,

AxkTyanpHO cosgamue MOOMJILHBIX YCTPOMCTB, MMEWOIIHUX HH-
IYKIHOHHYIO IYT'Y, YTO II03BOJINJIO OB YIPOCTUTH KOMMYHHUKAITHAIO
MeKIy JIEKTOPOM M ayIuTopueil 21yxux o0ydaronuxes, KoTopas
HEIHE OCYIIECTBJISIETCA C IIOMOIIBI0 CYPIOIEPEBOAYHNKOB IIyTeM
mepeBoia HAa JKECTOBHIM ASBIK. ITO, TEM 6oJiee BAKHO IIOTOMY, UTO
CYIIeCTBYIONINH IIpoliece TpebyeT GOMBITHX PACXOI0B U He obecie-
YeH JOCTATOYHBEIM KOJIMYECTBOM CIIEIIHAJIMCTOB.

4. Haspena mpobnema mpucriocobneHuss 6ubauomeurnozo
denia K MOTPEOHOCTAM HWHBAJIMIOR, PEITATh KOTOPYI MOYKHO IIy-
TeM mpuobpeTeHNs CIIeHaILHEIX JOPOTOCTOANINX KOMIILIOTEPOB,
OCHAIEeHHBIX cucTeMmol Bpaiina*, uro npegocTaBuT JIOOSM ¢ Ha-
PYUIEHUAMH 3PEHHS BO3MOXKHOCTH JIOCTOMHOIO IIOJYJYEHWS HH-
dopmarruu.

5. TIpobGsreMa ONTUMUBATIMU U30AMENIbCKOL OesamesibHocmu
PI'CAU npomurToBama GOJIBIIOH IIOTPEOHOCTHI0 HE3PAUMX HH-
BAJTHIOB B CIEIHUAJU3UPOBAHHBIX HU3NAHHAX, BBIMYITIEHHEIX IT0
cucreme Bpaiina, B Tom uncse HoBoro obpasita. Heobxonumo rak-
ke pactupars remarury usganmit P'CAW kaxk rosioBHOTO Byaa
€ YYETOM 3aIIPOCOB MTOTO0HEIX CpeIHAX YUeOHBIX 3aBEeIeHHI H ca-
MHUX YYAITHXCSI-HHBAJIHIOB.

6. OcTaeTcs OTKPHITHIM BOIIPOC MCITOJB30OBAHNA TAK HASHIBAE-
MBIX «ITUPATCKUX» IPOTpaMM, He MMEIOIINi B HACTOAIIEe BpeMs

* CrorMocTh 0K0JI0 450 TEIC. pybJIet.
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opunumannHoro pemenus. Corsacao Mappaxkeiiickomy corarie-
HHUI0, HHBAJIMAAM JIOJKEH OBITH IPeocTaBIIeH OecnpenimcimeeH-
Hbili docmyn K UHE@OPMAULL, OTQHAKO, TaHHOE pelleHue He J0o-
BEAEHO HHU [0 IoTpebuTe e, HH 10 BJIAeTbHEB HHPOPMAIIIH.

7. IIpo6iema docyza MoOOBIX JIIOAEH, UMERILUX Pa3JIMYHEe
OTPaHMYEHHUS II0 3JI0POBBIO, CBSI3aHA ¢ HEIOCTATOTHOH BO3MOMK-
HOCTBIO JOCTYIIA B CYIIECTBYIOILHE AOCYTOBBIE YUPEKISHHUA TBOP-
YeCKOl HalIlpaBJEHHOCTH, 110CKOIbKY peabmuuTanusi HHBAJINIOB
B GOJIBIIION Mepe 3aBUCHT 0T CBOOOTHOIrO 00IIEHHA B MOJTOIEIKHOH
cpele, IEPCHEeKTUBHO CO3NaHue CnelUaiu3uPOSAHHbLX KYJIbmyp-
H0-0300P08UMESIbHbIX UEHMPO8 ONLA UHEAIUJ08, B KOTOPEIE IIpH-
rJIamaJvnch Obl B BIIOJTHE 30POBBIE MOJIOABIE JIIOAH, YTO CO30aBa-
J10 GBI 1719 mepBHIX Oe3bapbepHyo cpeay O0ImeHusd.

8. meerca upobiema IeHTpa/IM3allud mpydoycmpolicmea
UHBaILL008, TIOJIYIHUBIINX HpodeccHoOHATIBLHOEe 00pa3oBaHme B 00-
JIACTH MCKyCCTBa. BO3MOMHO, HAIIpUMED, CO3JaHIe [IPH APaMaTH-
YeCKHX TeaTpax 0co0BIX mpynn Hecabiuiauux axmépos. lleperer-
THUBHEI OPTAHMU3AINA CRELUAIUSUPOBARHbLX AYueeK 8 MEOPHECKUX
06ve0uHeHUAX XYOOHCHUKO08, BBEIEHHE OONOJIHUMEbHbIX PYNN
8 PUNAPMOHUHECKUX U KOHUEPMHbIX 0P2GHU3AUUAX, B KOTOPEIX
MOTJIa OBI OCYILECTBIIATECA TPYI0Basa AeSTeIBHOCTh MY3EIKAHTOB
¢ HapylleHHueM 3PEHUA, aKTEPOB ¢ HapyIIeHNeM CJIyXa H T.4.

9. Haxownern, Haspesna mpobiieMa HIMPOKOTO pacHpoCTpaHeHU s
ousira PI'CAU 10 0xa3aHLI0 NCULX0SI02LHECKOT NOMOULU UHBATIU -
dam, aKTHBHOMY BHEJIPEHHI0 apT-TEPAllHH B KOMILIEKC CPEJICTB
mpogeccHOHAIBLHON peabuInTaI[ny HHBAIUIOB.
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[nasa 7

MepcnexTHBLI pa3sBHTHA B POCCHIACKOH
defiepalHH CrelHaNnH3HPOBAHHOr0
06pasoBaHHA nioen ¢ GPH3HYECKHMH
OrpaHHYeHHAMH

C mesIbIo UCKJITIOYUTE OITACHOCTD CO3JaHUSA CBOETO Pofa «peaep-
Balui» /11 WHBAJIUOOB W, BMECTE C TeM, YUYUTHIBAA CIIEIUPUKY
paGoTEI ¢ TIOALEMH, UMeIINMy pusndeckue Henocraten, PI'CAN
OnLIa co3maHa KakK By3 0co00ro THIAa, B KOTOPOM COBMECTHO ydaT-
¢ MHBAJTAJIBI ¥ OOBIYHBIE CTYIEHTH, He mABauAR. Unes nakmo-
3UBHOTO XyJI0/KECTBEHHOT0 00pAa30BaHUS IIPECTABIAETCS, IIOBTO-
puM, HauboJIee MEPCIEKTUBHON ¥ a(pQeKTHBHON, He HMeIolIe
aHaJoros B mupe. O0bequuasa B cBoeH NeATe/ILHOCTH ABa KOMIIO-
HEHTAa — co3aHne KOMQOPTHOH! cpeanl 11 HHBAJIUIOB 1 obecIe-
JeHHe yJ4eOHOTo IIpoliecca CIeIMaTH3UPOBAHHBIMU CPeICTBAMH,
Poccuiickas rocymapcrBeHHas CIIeTAaIM3UPOBAHHAS aKAAEMHUS
HCKYCCTB TIPEACTaBJIAeT coGoil 0OpasoBaTebHOE ydpeskieHHe,
B KOTOPOM peaJIn30BaH CAaMOOBITHEIM pocCHicKHi ITyTh mpodeccH-
OHAJIBHOTO 00Pa30BAHUA WHBAJIUIOB B 00/IACTH XYHOKECTBEHHOTO
TBOPYECTBA.

Opnmaxo pasBuTHe By3a elle He obecrieunBaeT PyHKIIMOHHIPO-
BaHUSA LIEJIOCTHOM CHCTEMBI IOATOTOBKH OAPEHHBIX HHBAJIUIOB
KaK KBaJTH(HUITHPOBAHHBIX CIIEITHAJIACTOB ucKyccrBa. Heobxomu-
MO, 110 HAIIIeMy MHEHHI0, CO3IaBaTh equukii OenepanbHbIi IeHTD
HWCKYCCTB JJIST OHAPEHHBIX JeTell M MOJIOmeRH ¢ (PU3MIeCKHMU
OTPAHUYEHUAMH, B KOTOPOM OpliIa OB peasn30oBaHA IIEJIOCTHAS
CHCTEMA UX MTPOheCCHOHAIBLHOI0 XY I0KEeCTBEHHOI0 06 pa30BaHHAA.

JTa cucTeMa OOIKHA MMeTh HANOeKHEBEIH (PYyHIAMEeHT B BHIe
obImell ycTaHOBKM Ha paHee IPHOOIICHHe OJapeHHBIX neTeli-
WHBAJUIO0B K XYJI0KECTBEHHO-TBOPYECKOH JeSTeSLHOCTh, YTO
IIpennosaraeT HellpeMeHHoe co0JII0IeHne 1IeJIOr0 psAaa yCJIOBHUIH,
KOTOpPHIE MOKHO OIIPEJIeJIUTh B BHJl€ OCHOBOIIOJIATAIOIINX Teope-
TUYECKHUX IPHHIIMIIOB.
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Haszosem, mpeskie Bcero, IpHHIUI npeemMCcmeeHHoCmU, KOTO-
PBIH ClIelyeT TPAKTOBATDb He TOJIBKO B Y3KOM CMEBIC/Ie — KAK CBA3b
MeKY HECKOJbKHMH J3TalaMHu O0y4YeHWA, HO U B IIHPOKOM ITO-
HuMmauuu. MMeercs B BUOy pasHOCTOpPOHHAA paboTa mo nepemave
JEeTAM M MOJIOHEIKH ¢ (PH3MvecKIMH OTPaHmYeHUuAMH OoraTeliiie-
TO OITBITA MUPOBOH KYJILTYPHI H OTEUYECTBEHHBIX IOCTHIKEHUI B 00-
JIACTU XYJ0KECTBEHHOT0, 0CO0EHHO MY3BIKAILHOTO0, 00pa30BaHU.

Bess yuebHo-BocmMTaTeIBHAS OEATEJIBHOCTH TIPEIJIATaeMOT0
[lenTpa moyxHA MCXOAUTh U3 MeHEPAJILHOM ITeJT — BOCIIATAHUS
COBPEMEHHEIX BBICOKOOOPA30BAHHBLIX CIEIHAJIUCTOB, YyOeXIeH-
HEIX B IPUOpPUTETE HPABCTBEHHBIX, TYMAaHUCTHICCKUX X JeMOKpAa-
THYECKUX HIEaJIoB 00IIecTBa, BKJIOYAS HAIMOHAJIBHYI H KOH-
(deccroHaBHYI0 TOEPAHTHOCTD, BBICOKHII TPOQECCHOHAINM,
NPUBEPIKEHHOCTD JIYYIIUM TPATUITUAM OTEYECTBEHHOIO U 3apy-
0esHOTO XyH0KeCTBEHHOro 00pa30BaAHUA.

OTH 1ean OUKTYIOT HeoOXOMHMMOCTH PEelIeHUS IIeJIoro KoM-
IJIeKCa IPAaKTHIECKUX 321a4, TJIABHEIMHU U3 KOTOPHIX, 110 HAIIEMY
MHEHUIO, SBJIAIOTCS:

— BHefpeHue B 00pas3oBaTeJLHHIH TPOIECC MPOTPECCHBHBIX
OearorTHYecKNX TEXHOJOTHH, COBPEMEHHBIX IOCTHIKEeHUNH
OTEYEeCTBEHHOHN U 3apy0eKHOU HAYKYN — IIeJarOrHKNA U TICH-
XOJIOTHH, (PU3NOJIOTUH U MEIUIIAHE, KYJIbTYPOJIOTUHU U HUC-
KYCCTBO3HAHHSA, IPOY.;

— coagaHme caMoil GJIATOIPUATHOM Cpemsl, CIIOCOOCTBYIOIIEH
PACKPEITHI0 TBOPUYECKOr0 MOTEHIINAJIA U caMOpean3aluu
JUYHOCTH YeJ0BeKa, CTPAJaiomero (puUandecKHMH He-
Oyramu,

— obecredeHne BEICOKOI'O YPOBHS 00IIEKY/TBTYPHOM U Impodec-
CHOHAJILHOH IIOATOTOBKH YYAIIUXCA U CTYIEeHTOB — IoJIyde-
HUe UMH OOIINPHOr0 KOMILJIEKCa PAa3HOCTOPOHHUX 3HAHUIM,
YMeHUI ¥ HaBBHIKOB, B TOM YHCJIE COITHAJIBHO 3HAUNMABIX;

— pagpaborka, aupobalruss ¥ BHeApeHHe CHenuaJIbHBIX
CPEICTB KOPPEKINU HMEIOIINXCA ¥ HUX (PU3MIECKUX orpa-
HUYEHHUM, IPeomoJieHusT TPYIHOCTeH OCBOeHHs o0pas3oBa-
TEJBHBIX IPOrpaMM, B YaCTHOCTH, IyTeM COUETAHUA I'PyII-
HOBBIX U MHIWBUIYAJIbHEIX 3aHATUHA.

Jlnst ocyrecTBNeHUA TOCTABJIEHHEBIX TTeJIell M penteHust CooT-
BETCTBYIOIIUX 3a0a9 HeoOXOIMMO CO3/IaBaTh MPexXyposHeauili 06-
pa3osamesibrbilli KOMNJEKC, BRIYAOINMUN CHeIIUATBHYI0 WKOJLY
ucCKyccma, KoJLieode UCKyceme U 8y3 UcCKyccme B KadecTBe IIpe-
€MCTBEHHO CBSI3AHHBIX CTPYKTYPHBIX IIOgpa3IesIeHu.
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IIpu aroM KoMILIEKCe JOJIKEeH (PYyHKIIMOHHPOBATH IPOH3BOJI-
CTBEHHEBIA OJIOK, Ifle MOJIOABIE CIIEIHMAJIACTHI PA3JIMIHEIX BHIOB
HCKYCCTBA, BOCHUTAHHEIE B AKAJeMHUH, MOTJIH Obl HAYHHATH CBOIO
CaMOCTOATEIbHYI0 TBOPYECKYIO IeATE/IBHOCTD.

B o6pasoBaTes IbHOM KOMILIEKCE HA NepeoMm YPOosHe PeaInayIoT-
¢sA IPOrPAMMEBI OCHOBHOTO OOIIEro M JOIOJIHHTEILHOTO npednpo-
peccuonanbH020 00PaA30BAHHA, TO €CTh B €OUHOM 06Pa30BaTEIb-
HOM IIPOLIECCE COBMENIATCS 00meobpasoBaTe/IbHbIE 3AHATHSA
H o0ydYeHHe OJHOMY H3 BHJIOB HCKYCCTBA, KOTOPBIE IIPOBOIATCS
Ha wuporxom xydoxwcecmaernnom ¢pone. ObydeHme 31eCh BeIeTes
¢ 5-ro 110 9-1 KJacchl.

Ha emopom yposne, coriiacHo TpebopamuaM ['ocymapcerBeHHBIX
00pa3oBaTe/JIbHBIX CTAHAAPTOB, PEaIN3YIOTCA IIPOrPAMMEI CpeIHe-
ro IpodecCHOHAJIFHOIO 00pa3oBAHUS HO OTHEJIbHBIM BHIAM HC-
KYCCTB — Opraumuayercs obydenue yuammxca B 10—12-m riaccax.

Ha mpemvem yposre B creninaIn3upoOBaHHOM By3€ HCKYCCTB
peayn3yTcs MPorpaMMEl 0aKaIaBpHUaTa, MardcrpaTypsl U CIle-
LIHAJIATeTa 110 BUAAM HCKYCCTB, 4 TAKIKEe CYIIECTBYIOT ACIITHPAH-
Typa ¥ JOKTOPAHTYpAa, ACCHCTEHTYpPa-CTAKHUPOBKA JJIS HCIIOJ-
HUTEJIEH.

Takum o6pasom, oOHIHI CPOK 00YUYEHHS B CIIEINAIA3NPOBAH-
HOH IIIKOJIe HMCKYCCTB, BKJIIOYAd CpeaHee IIPodeccHoHaIbHOe 00-
pasoBaHue, cocTassiser 8 Jier.

HTak, ucxogda M3 BCEro CKA3aHHOrO BHIIIE, IIPEICTABJISIETCA
IIPaBOMEPHEIM IIOCTABHUTH BOIIPOC O CO3TAHHH NOJIHOUEHHOL ClU-
cmembt peadWINTalul 1 IIPodecCHOHATbLHOM IMOATOTOBKH MHBA-
JIH0B B cpepe MCKyccTBA ImyTeM opranusanmu Ha 6ase PI'CAN
BY3-KOMILIEKCA OJ1A OJaPEeHHEIX AeTel B MOJIOAEKH C Orpa-
HUYEHHBIMH (PU3NIECKHMH BO3MOKHOCTAMH, B COCTAB KOTO-
pOro Moryi OBl BOMTH:

— Coenuanu3upoBaHHAsA CpegHAa mKoaa (Ko/LIemK)

HCKYCCTB C HHTE€PHATOM;

— Poccuiickas rocygapCTBeHHAA CIOEIHAJTU3HPOBAH-
Hajd aKaZeMHs MCKYCCTB C IBYMA OOIIEKUTHUAME (I
cTa00BUAAIINX ¥ KOJISICOYHUKOR; /1A 00yUaoIIMXCd MHBIX
KaTeropui MHBAJIAIHOCTH);

— KyneTypHO-0310pOBUTE/NBHBIN U JOCYrOBBIH KOMII-
JICKC, BKJIIOYA IO
1) TeaTpaJIbHO-BBICTABOYHBIN 3aJI 4Jia pasMeniennsa Omep-

HOTO TeaTpa-CTyAHH, TeaTpa-CTyOUN MHMHKHA H 3KeCTa,




CHEeIMAJIN3NPOBAHHOIO X0peorpadpuuecKoro TeaTpa-cry-
IUU IS THBAJIAIOB-KOJIACOYHUKOB, ITapadriapMOHIH;
2) xKapTuHHAs rajepes;
3) cropTaai;
4) durHEC-IEHTp ¢ HacceHOM;
5) aumHHNI can,.

OuIaasl TAKOTO By3a-KOMILIEKCA B ITEPCIIEKTUBE MOT'YT OBITH
OTKPHITEHL B BOCEMH (enepaiabHbx okpyrax Poccun. PI'CAU cy-
MeeT HOCTOSHHO OKA3bIBATH MM HEOOXOAUMYI0 METOZNUYECKYIO
TIOMOIIB, CHOCOOCTBYSA Pa3BUTHIO 3 (PeKTUBHO AeHCTBYIOIEH CH-
CTEMBI CHENUAJIN3NPOBAHHON IIPOecCHOHAIBEHON ITOATOTOBKHA
TBOPYECKHU OJIaPEHHON MOJIOHEKH.

B sTom nnnase cienyer paBHATHCA HA BOEYATIIAIOIIRI IpAMeED
cosgauusa B Poccuu onTHMAaNBHEIX YCIOBHI I8 IPOodecCHoHAb-
HOH peabHJINTALIK U caMOpeaIM3aliiy CIIOPTCMEHOB ¢ (PH3Hde-
CKUMHU OTPaHUYIECHUSIMH, SPKAM IO TBEPIKACHHIEM YeT0 ABJIAITCA
BBIIAIOINMECH JOCTHKEHUA POCCHHMCKMX ydacTHHKOB [lapasmmm-
muiickux urp B Coun.

OnTrMuanpysi HaKOIUIEHHBIA OIBIT M COBEPINEHCTBYA CO3-
JaBaeMyl0 HBIHE MATEPHAIFHO-TEXHWYECKY0 6ady, mpepjiarae-
MBI B HacTodamme cratbe OenepasIbHEIN CIIEIINATA3NPOBAHEBINA
meHTp uckycerB Ha 6aze PI'CAHW umeer Bce 0CHOBAHWSA CTATH MH-
POBHIM JINZEPOM JAHHOTO HANIPaBJIEHHA o6pas3oBaHusa B cdepe
HWCKYCCTBA.
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Introduction

In modern Russian social policy an important place is taken
by solution of the problems of optimization of social activity of
such increasingly growing category of citizens as disabled people,
suffering of chronic diseases and physical disabilities (adults and
children).

According to the data given in one of the addresses of Vice
Prime Minister of Russian Federation O. Golodets, the number
of disabled people in Russia in 2013 reached 12 mln. 850 thous.
people. Apparently, in this situation, issues of social rehabilita-
tion of the people, who form a definite part of the country, some
of whom are really gifted, becomes really acute.

A special priority role in this field of Russian social policy
plays educational policy, which should create conditions for com-
plete rehabilitation of people with physical limitations and their
integration into social life, where a non-barrier environment will
be provided for them.

In the life of people with limited physical opportunities art
plays a great role. Perception, research, creation of artistic works
not only increases interior world of a personality, but also pro-
vides an opportunity for people with physical limitations to real-
ize the completeness of personal involvement with human val-
ues. In this connection we can speak not only of the beneficial
impact of art for the life of disabled people, but also of a great
influence which the disabled ones can bring to the culture.

Providing a person with limited opportunities a chance to ful-
fil his creative potential and get a profession in a particular area
of arts, the state decides another important purpose: complete
social rehabilitation of disabled people, who become useful and
active members of the society. As the result the life of the peo-
ple with limited opportunities does not close within a disabled
society, but becomes intense, included into the variation of the
environment.

We can judge of the role of the arts in the solution of reha-
bilitation problems by numerous examples of outstanding musi-
cians’ lives, famous artists’, who created immortal works in spite
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of serious physical problems. Let us give just several names,
which prove of incredible creative results of those people, who
are usually called disabled ones. Thus, among great creators are:

— Homer — an ancient Greek poet, the author of Odyssey and
the Iliad — was birth blind;

— great composers: Johann Sebastian Bach started losing eye-
sight at the age of 14 and got completely blind by the end of his
life; George Frederick Gendhel, in spite of his blindness, which
happened in the middle of his creative life, continued to compose
music and conduct his creations; Ludwig van Beethoven, who
lost his hearing completely at the age of 28, during the follow-
ing thirty years of his life created and performed his brilliant
compositions, Antonio Vivaldi and Modest Moussorgsky suffered
epilepsy, Dmitri Shostakovitch, who was a perfect pianist, suf-
fered muscle atrophy and had a poor eye sight;

— great writers: Miguel Cervantes, Don Quixote author, lost
an arm in a sea battle, Theodore Dostoyevsky suffered epilepsy;

— great artists: Leonardo da Vinci suffered cerebral paralysis,
Boris Koustodiev was working in a wheelchair;

— the great French actress Sarah Bernard lost a leg after a
trauma, which didn’t prevent her from creating tragic women
images, which created a whole epoch in the history of the theater;

— Maria Callas, a great opera singer of the XX* century, was
short-sighted, but it didn’t prevent her from acting and playing
in films;

— Andrea Bocelli, Steve Wonder, Ray Charles — world-famous
modern musicians and singers were congenitaly blind.

This list of great creators who suffered different physical de-
fects can be greatly enlarged.

Before characterizing existing educational institutions which
provide rehabilitation of disabled people by means of arts, let
us briefly mention main kinds of social activity, existing in pee-
Revolutionary period and in the Soviet period.
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Chapter 1

From the History of creation of Rehabilitation
Institutions in Russia

Specialized education of disabled children appeared in Rus-
sian Empire in 1797, when a specialized institution of the Em-
press Maria Fedorovna was established, paying special attention
to children orphanages.

In 1806 by the efforts of V. Guyi in Pavlovsk there appeared
the first experimental institution for the deaf children and in
1807 a school for the blind.

Teaching physically incomplete children Guyi considered nec-
essary the following:

— “to give an opportunity to all blind people to study, releas-
ing them from a difficult and dangerous burden of doing
nothing, which contributes to formation of bad habits and
vices; unite unseeing people with common work, useful for
society and themselves”;

— “provide poor blind people with salary instead of begging”;

— “provide talented blind people from wealthy families to
work intellectually in order to make them independent,
create conditions for self-education and self-development”.

V. Guyi considered that the results of education of the blind
will become a convincing proof of educational potential of the
youth in that very part which was considered to be incapable
for sciences or crafts, those, who the society accepted only as an
object of mercy and charity.

In 1854, in Riga, a sign language teacher Friedrich Pliatz
founded the first mentally challenged and epileptic students in-
stitution in the Russian Empire, which had an aim not only to
heal, but also to teach by E. Segan’s system. Pliatz's widow, who
headed the organization in 1864, used successfully the systems
by Ferghel and Georgens. Later such institutions started to ap-
pear in St. Petersburg (E. K. Gracheva's school, Malyarevsky's
school) and also in Moscow (M. P. Postovskaya's classes). The
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greatest Russian correction teachers of that time were A. 1.
Graborov, L. K. Shlegher, K. N. Kornilov. In 1908 V. P. Kashen-
ko opened “a sanatorium-school for defected children”.

At the beginning of the XXth century in Russia there were
about four and a half thousand of charity organizations and six
and a half thousands organizations of social support of children
with development defects. By 1917 there were 61 schools for the
deaf people, 30 institutions for the blind ones and 18 institutions
children with mental defects.

Socialization of mute and deaf children began in Russia be-
fore 1917, when All-Russian Union of the Deaf was established.
But the following events and the Civil war postponed the con-
clusion of this process of uniting the deaf. Only in the middle of
the 1920-ies state support became possible. Beginning from that
time liquidation of illiteracy was started, deaf and mute people
were provided with work and specially created brigades were
transformed into educational and industrial workshops.

It should be noted that artistic activity was cultivated in this
environment.

The main objective of the Soviet system of education has be-
come education of children with limited physical opportunities
and making them full-capacity members for the society. As soon
as church, which was separated from the state, lost its leading
role in coordination of educational and social work with such
children, special pedagogical methods became only secular. All
charity organizations were closed, their activity was prohibited.

Specialized educational institutions were under command of
the People’s Commissariat, headed by A. V. Lunacharsky. In his
time there appeared a notion of a “mentally retarded children” or
“corporally defected”. The first were educated in so called “aux-
iliary schools”, the second — in special boarding schools. A closed
boarding school model became the main. A special decree of the
Council of Peoples Commissars (1926) regulated the order of
education for special needs children in special institutions, the
number of which has considerably decreased in comparison to
the Pre-Revolutionary period. Officially declared aim of special-
ized education was “preparation through school and labour for
communally useful activity”. Education in such institutions was
free of charge and was funded from state budget.

Besides, State officials started creating social organizations
of the new type, meant for socialization of the disabled. Thus,
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a foundational Congress of All-Russian Union of the Blind
(ARUB) took place in Moscow in 1925. At that time in Russia,
there were 472 thousand of the registered blind, 90% of which
had no chance to work. The Union discussed decisive issues of
life, education and labour, including the issues of medical care,
school curriculum specifics, both professional and technical edu-
cation of blind children.

ARUB became the first in the USSR social, industrial, cul-
tural and educational organization for the disabled people. Its
historical way is rich in examples of real labour heroism of the
blind. In particular, there's a famous episode when a graduate
of Moscow Boarding School for the blind Misha Popov managed
to reach the front line of the war during WWII with an accordion
and increased the spirit of the soldiers before attack.

There were two deaf & mute clubs in Moscow at that time. In
one of them there were theater performances, which laid founda-
tion to the amazing history of the deaf & mute theater, a special
form of dramatic art. The history of this direction in Russian
theater so rich in important achievements that it definitely de-
serves fundamental scientific research. Here we can only briefly
touch some bright artistic phenomenon.

A great trace in theatre art of the deaf & mute has left Vass-
ily Zvorykin, who made performances by the classic playwrights
and whose activity reacted to spiritual and aesthetic needs of the
deaf actors. During his long and multi-sided activity this director
together with other deaf & mute people was honored an impor-
tant title of Honorary Actor of RSFSR.

Creation of Moscow Deaf & Mute Theatre was greatly influ-
enced by silent cinema. There's an interesting fact about a Ger-
man film director Erwin Piskator, who walked by the studio in
Bolshaya Lubyanka, where deaf & mute actors were playing,
looked into the window, entered, enjoyed the acting and stayed
for all the performance. (It was “Cruelty and Love” by Schill-
er) After the play he met actors, congratulated them on success
and wrote in a review: “Performance by deaf & mute actors im-
pressed me greatly. Great Schiller's characters revived on stage.
Unusual mimics of deaf & blind people, their skill and plastics of
gesture makes us, the hearing, to learn from them...”

In the summer of 1938 the theatre successfully toured
in six towns of Russia and Ukraine, staging the plays “Vassa
Zheleznova” by Gorky and “Platon Krechet” by Korneychuk. In
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the years of the war of 1941-1945 the theater kept working, stag-
ing generally military plays.

And in 1948 on its stage for the first time appeared voice
(means sounded) play by D. Go's and A. D’Esso “Deep Routs”.
The performance was sounded by a translator speaker and deaf
actors “pronounced” the text with gestures and articulation. At
that time it was a real revolution, which started performances
accompanied by translator-speakers with copying gesture lan-
guage, accompanying the speech of the speaker. Such famous
play as “Voloshin's Children” by Naydyonov, “A Break” and “The
Young Guard” by Fadeev were staged.

Theatrical education of the deaf and mute was started in
1957 by an opening of preparation department at the amateur
theatre. But just a year after it was transformed into a special
educational institution on preparation of deaf & blind as profes-
sional actors, who were supported by Schukin Theatre College
and Vakhtangov Theatre. During four years poor-hearing actors
had practice here on the curriculum of one of the best colleges of
the country.

In the history of Russian and world theater there are cases
when famous actors didn't leave theater even losing the hear-
ing. For example, the great tragical actor of the Maly theatre
A. Ostougev. But it was a unique case to teach the whole group
of talented and childhood-deaf people...

In 1963 based on the first graduation of this group, which be-
came first a studio at Shukin College, by decision of All-Russian
Deaf Society Moscow Theatre of Mimics and Gesture was created.

During half a century of its activity in this theatre, which kept
and developed Vakhtangov's school traditions, a great number
of performances was staged in different theatrical genres. High
tragedy (Chained Prometheus by Aeschylus, Romeo and Juliet
by Shakespeare, a satirical comedy Eight Loving Women by
R. Toma, A Night Story by K. Khoinsky and a varied pantomime
and music comedy, etc.

Thus, Moscow Theatre of mimics and Gesture during the
years of its activity gathered a great number of its spectators,
not only the deaf, but also the hearing.

In 1950-60-ies in the system of specialized education there
were certain changes: the number of specialized institutions and
its types increased. General school reforms contributed to it: the
first introduction of compulsory eight-year education and later
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ten-year education for the children as well as limited opportu-
nities students. At the same time special attention was paid to
professional skills development, which allowed its graduates to
find jobs available for their health.

In 1980-ies at some comprehensive schools special correc-
tion classes appeared and later special experimental schools for
mentally retraced. By 1990 in the USSR there were 2789 such
schools, where 575 thousand students studied.

An opportunity of education definitely improved life quality
of the disabled children as well as retraced ones. Nevertheless
there remained certain disadvantages such as discrimination,
unscientific and pedagogical division into the “able to learn” and
“disable to learn” as well as an unbreakable barrier between
comprehensive and additional schools. At the same time in the
eyes of the first and their parents (and sometimes teachers), the
second ones appeared “incomplete” and “rejected”.

Besides, there were not enough professional staff at such
educational institutions; there were not enough speech patholo-
gists, programmes of family support were absent, which dealt
with disabled ones and oligophrenes. Consequently, specialized
education system, which appeared in the Soviet time cannot be
considered perfect and complete. Such output can be made also
because it didn’t use the great potential of arts in all its variety.

We have to admit that correction schools, existing now in the
Russian Federation, specializing in educational work with disa-
bled children, does not provide the necessary and complete sys-
tem of social rehabilitation of physically limited children.




Chapter 2

About specialized educational institutions
the sphere of art

Institutions of pre-college professional and technical prepara-
tion of artistically gifted disabled students do not exist for a long
time. That is why elementary and comprehensive institutions, at
which children and young people could get artistic education, are
single ones. Let us name them.

The first in Russia specialized music school for blind and short-
sighted children was open in Armavir in 1989. It was initiated by
its head Alexandra Kutsenko, an honorary culture worker of Rus-
sian Federation. Under his management work started here from
zero level and had experimental character, as it was a unique mu-
sic school for eyesight-challenged children in Russia, which worked
on existing type curriculum. There are 310 children there now;
including 100 disabled ones from Krasnodar area and Adygheya
Republic. Beginning from 1993 common children study here.

The principle of inclusive education of healthy children and
disabled ones became basic in the work of this school. Thanks to
this approach the problems of rehabilitation of disabled children
can easily be solved. At the same time special attention is given
to collective music playing as the most effective form of barrier-
free social adaptation of the disabled ones.

Professional orientation objectives are being solved at schools
for gifted students. During 25 years of work 74 graduates contin-
ued their education at music colleges of the country. Many stu-
dents have become numerous winners of regional, national and
international contests and festivals not only among disabled, but
also among healthy children. School graduates, including disabled
ones are constant participants of the concerts, international chari-
ty actions, held by World of Arts Foundation in different countries.

Another educational source, which is worth attention, is a
college of Moscow Rehabilitation Centre for Disabled, created
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in 1979. Its history is notable; it is connected to the opening of
Psycho-neurological Boarding school, which in 1992 was trans-
formed into Scientific Practical Rehabilitation Centre for the
Disabled. A year later it began its educational activity as com-
prehensive school, which prepared decorative-applied arts spe-
cialists, painters, designers.

Classes at college are taught in the classrooms, equipped by
modern equipment, specialized techniques, including multime-
dia. Practical classes are held at industrial workshops, equipped
in accordance with the model of the student’s profile. Students
may have internship in the Centre's workshops as well as differ-
ent institutions and town objects.

Highly qualified specialists teach at the College, among them
there are 3 Masters, 27 highly qualified teachers, 5 teachers are
members of Artistic Union of Russia. The basic principles of edu-
cation are aimed at discovery of creative and intellectual abili-
ties, self-expression will and high creative results achievements.

International Centre (College) for Rehabilitation of the Peo-
ple with hearing problems (Pavlovsk, Leningrad region). In 1965
there appeared a unique educational institution — poly-college.
Leningrad Rehabilitation centre of All-Russian Deaf Society. It
was created by Josef Heilman, a son of the deaf parents. His
family's artistic and intellectual environment has considerably
influenced his development. After the war he created in Len-
ingrad an artistic studio at which talented deaf boys and girls
studied. Thanks to his administrative capacities a painting stu-
dio turned into a Rehabilitation Center, which not only provided
education for its students, but also allowed them to work and to
gain money.

Thanks to this fact Leningrad Rehabilitation Centre of All-
Russian Deaf Association was building homes for its workers
and provided jobs for disabled children as future arts specialists,
primarily musicians.

Besides, this complicated process was much more difficult
for young people with disabilities. And it is natural. Since even
small changes in the structure of singing skills leads to great
psychic pressure.

On the other side it is very important to start classes with this
category of children as soon as possible, since physical limita-
tions do not allow them to show their abilities, hidden by teen-
ager’s appearance.
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Consequently, it is necessary to create such educational in-
stitutions like already existing in Russia specialized eleven-year
schools, at which gifted disabled children would get all the neces-
sary development of their skills and professional education.

And, of course, such schools should co-exist at united three-
link system of school-college-institute, which became obvious by
the previous practice of artistic education.

In Russia now exists a unique artistic institution — Russian
State Specialized Academy of Arts (RSSAA) transformed in 2013
from State Specialized Institute of Arts (SSIA), which existed in
Moscow as a higher professional education institution from Feb-
ruary 1990, having started its activity as a structural branch of
the National Center of Creative Rehabilitation of the Disabled.

The Center was created on initiative of two wonderful peo-
ple, who really cared for disabled people — theater teacher An-
drey Mekke and his wife Olga Romanovskaya. Its organization
was greatly helped by the Government of the country. Many fa-
mous culture activists contributed to the creation of the Centre.
Among them were Nikolay Goubenko, Vladimir Etush, compos-
er Alexandra Pakhmutova, poet Nikolay Dobronravov, cinema
playwright Rustam Ibragimbeckov, etc.

In December 1991 the Center came into jurisdiction of the
Ministry of Culture of the Russian Federate Socialist Republic
and was given a name of Russian International Center of Crea-
tive Rehabilitation of Disabled Ones and the Institute kept its
name. Still the Institute could not function because of the chang-
es in legislation. In accordance to the decree of the Head of the
Government of Russian Federation of Jan 15 2004 N 55 Russian
Center of Creative Rehabilitation of Disabled Ones of Ministry of
Culture was transformed into Federal State Educational Institu-
tion of Higher Professional Education “State Specialized Insti-
tute of Arts”.

During all years of its existence many people and organiza-
tions took part in creation of the Institute. Among them are: the
Foundation of Social Inventions of the USSR, All-Russian Disa-
bled Association, the Soviet Foundation of Charity and Health,
the Committee of Veterans and Disabled People of the Supreme
Council of USSR, the Soviet Children Foundation, the Academy of
Pedagogical Sciences of USSR, the UNESCO Commission in the
USSR, Academy of Arts of USSR, Composer’s Union of RSFSR, .
Cinematography Union of USSR.
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Chapter 3

Activity of Russian State Specialized
Academy of Arts

The main area of activity of present Academy is teaching of
creative professions to special needs people. This specific makes
this college unique not only in Russia, but also internationally.

There are three departments at the Academy: music, theatre
and arts department. Highly-qualified teachers work here, among
them major Russian arts activists: famous artists E. K. Karel-
skih, A. M. Lomonosov, K. P. Lisovsky, honorary artists of Rus-
sian Federation B. A. Persiyanov, I. G. Brodskaya-Karelina,
A. O. Peterson, I. I. Senin, Yu. A. Sidorov, S. S. Sorokin, Russian
Academy of Arts correspondents O. N. Loshakov and I. A. Po-
lienko, honorary artists of Russian Federation E. G. Bolotskih,
N. E. Komarov, Arts Masters M. I. Imhanitsky, M. S. Filatova,
M. M. Berlyanchik, etc.

During twenty years of its existence the college has accumu-
lated great potential of work with gifted invalids. Its material
base corresponds with demands and is enough for teaching pro-
cess providing. College’s classrooms are provided with modern
equipment, necessary for holding classes, there is all the nec-
essary equipment in computer classrooms, technical study, and
sound-recording studio. Academy’s recording studio possesses
a great recordings foundation, which numbers 150 thousand
of tracks and over 100 thousand of reproductions. The library,
which keeps its funds on paper as well as electronic versions,
contains a great amount of texts, including note literature, writ-
ten in Brail style.

RSSAA is a basic new type of inclusive education, at which
special needs students are taught in accordance with State Edu-
cational Standards of Russian Federation. Its complete realiza-
tion is provided by the following factors:

— highly professional teaching and professorial staff, which

has a great experience of work with special needs people;
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— numerous achievements in the area of preparation of spe-

cialists in different forms of arts;

— college’s complete artistic life;

— modern material and technical base, providing educational

and creative processes by necessary means.

Thus, RSSAA possesses a real opportunity to become a leader
in the area of professional preparation of young people with spe-
cial needs as different arts’ specialists.

From the moment of its foundation Academy’s staff pays great
attention to scientific and methodology work. Just in a few years
17 monographs were published, over 30 articles appeared in dif-
ferent magazines.

At present time Academy’s staff is working at modern scien-
tific and methodology justification of educational and artistic ac-
tivity.
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Chapter 4

Methodological Bases of Professional
Education of Special Needs People as
Different Arts Specialists

At Russian State Specialized Arts Academy during recent
years has been created a unique school of artistic education and
development for special needs people. Professors and teachers
have accumulated great experience, defining basic methodology,
modulating all areas of college’s activity.

One of the basic things is early professional orientation and
personal involvement into artistic activity. It is vital for a stu-
dent of RSSAA from the first days of his presence not only to
show his creative potential, but also to receive real active sup-
port in realization of his ambitions. In this meaning a notion of
“social independence” of an individual not only should determine
an opportunity to feel himself equal to the equals in small and in
big society, but also to mean a capacity to oppose his restrictions
and diseases.

In scientific literature the problem of social rehabilitation of
the disabled ones is not given enough attention. A number of
basic statements are just being laid. Thus, a great interest rep-
resents J. Mozdokova’s works, who correctly considers one of the
basic conceptual statements of complex approach to creative re-
habilitation of special needs people. At the same time she pays
her attention that in modern scientific literature “one of the basic
conceptual innovation items of social and cultural development
of a personality is the so-called independent lifestyle philosophy,
which, in her opinion, may be considered “much more perfect di-
rection than rehabilitation” (italics by A. Ya.)

The author correctly highlights that specifics of work with
such population category should considerably change “life quality
of broken life cycle” (same). That is why it is important to achieve
this purpose... by material, economic, organization, psychologi-
cal, pedagogical and other measures, allowing the disabled one
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to adjust to changes and to use this new situation optimally in
order to reach real social independence.

The necessary issue in the process of artistic and creative edu-
cational work with special needs youngsters is the real evalu-
ation of their needs, which are adequate to their activity in
general, its humanist, artistic, aesthetic, cultural, creative and
developing nature.

An important methodology statement in acquiring of different
forms of arts by special needs people (children and young in par-
ticular) is understanding spiritual importance of artistic activity.
The actuality of this statement is growing considerably, as little
time is given to this basic area of arts at children’s arts schools
and artistic colleges.

System approach to artistic development of students is neces-
sary at RSSAA in general. We mean not only an acquaintance
of musicians with the masterpieces of arts or theatre, but also
their acquaintance with important professional features of these
kinds of artistic creativity. It is possible at this place to remind a
famous statement of B.M. Teplov that “the world of music images
cannot be understood completely from itself” (11, 23).

Complex approach, which mentions J. Mozdokova, is deeply
connected to this methodology statement. Unification of different
components of health improvement with social status optimiza-
tion by all possible means (b, 3; italics by A. Ya.)

An important meaning has a statement of inclusive artistic
education, which considers joint education of children, suffering of
physical diseases, as well as healthy, artistically gifted students.

Inclusive classes on specialized subjects not only at theater
and arts departments, but also at music department, including
instrumental classes, without speaking about orchestra’s re-
hearsals could contribute to computational mechanisms involve-
ment, which will increase creative abilities of a student, having
some physical restrictions.

Multi-contact principle, offered by J. Mozdokova, character-
izing specifics of behaviour and communication of special needs
people in the great space of social and cultural activity.

Developing basic methodology statements concerning artistic
education practice it is necessary to remember general tenden-
cies of modern arts teaching.

Nowadays in this educational sphere (as well as growing edu-
cation in general) personal factor becomes more and more im-
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portant. In other words, personality education — its moral and
spiritual qualities, life believes, aesthetic tastes, etc. should be
included into the system of professional preparation of an arts
specialist.

With this necessary condition one can hope that a choice of
music work for concert performance, a role at a performance or
a plot for a picture will find an adequate echo in the soul and the
conscience of a young musician, an actor, an artist, which con-
tributes to his complete artistic self-realization.

All above is formulating another important methodology
statement, which we mark as a necessity of individual motiva-
tion of artistic task.

Together with it, since there’s an objective of preparation of
highly qualified musicians, artists, actors, singers, who will be
ready to different functions fulfillment in the cultural society, it
is necessary to widely use different technologies — from empiric
and historically proven to innovative, based on achievements of
modern science and techniques.

Thus, completing this part of the article, let us formulate the
concept methodology statement of using in the process of artistic
education of disabled students of all the variety of progressive
technologies and development methods of special skills, profes-
sional knowledge, acquiring of components of artistic capacity.




Chapter 5

Forms and Results of Arts Specialists’
Preparation at RSSAA

During realization of above mentioned basic statements at
RSSAA there were developed and used special programmes of
professional teaching of poorly-sighted, blind, poorly-hearing and
deaf students as well as movement activity problems students.

There are the following forms of professional education for the
handicapped at the Academy:

— blind and poor-slighted people get higher musical educa-
tion, which includes a wide scope of specializations: instru-
mental performing, musical-theatrical art, music sound
acoustic and a stage actor;

— deaf and poor-hearing students become dramatic actors;

— deaf and wheel-chaired students specialize in arts, graph-
ics and design.

Students’ numerous achievements in different festivals and
competitions prove that Russia holds a leading position in the
sphere of creative artistic education of special needs people. Here
are some bright examples.

Accordeon player Fidan Akhmedianov (2010 graduate) has
become a laureate of eight prestigious creative competitions,
including: All-Russian Roland V-Accordion Festival (3" place,
2010), a Competition of musical performers in the Chech Repub-
lic (1% place, 2012), The Pearl of Kuban® Competition (1* prize,
2007), Young Wonders Competition (annual winner from 2006
to 2009), Anatoly Belyaev Prize Competition (1% prize, 2007),
Lanciano Prize (Italy, 2* place, 2009), Libertango Competition
(Italy, 2009, 37 place).

Pianist Vitaly Kalitsky has become a prize-winner of four
competitions: Paderevsky Music Competition (Poland, Lublin,
3 prize, 2004), Young Music Performers Competition (Russia,
Kursk, 2™ prize, 2004), Young Performers' Competition (Chech
Republic, Prague), Paderevsky Young Performers Music Compe-
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tition (Poland, Lublin, 1* prize, 2007), The Laureate of Concert
Masters International Competition The Stars of Big Cities (Rus-
sia, Moscow, 2013), Laureate of Concert Master of the 1st Inter-
national Competition of youth festival Artistic Blitz-Tournament
(Russia, Moscow, 2013).

Pianist Elena Koukharenko became a laureate of interna-
tional contests three times of Blind Musicians’ Contest in Kursk
(Grand Prix, 2010), Prague International Contest in 2011 (1
prize) and Festos Contest as a performer of classic instrumental
music, and also as a bard singer.

Over 90% of Academy graduates have found jobs and are work-
ing in different professions in different organizations (inciuding
RSSAA). Some graduates (Vitaly Kalitsky, Olesya Grinko, Olga
Golubeva, Svetlana Lysenko, Dmitry Bogatov, Dmitry Borodaev,
ete) continued their education in post-graduate and internship
courses at the Academy.

A unique Opera theatre for disabled people has been created
at the Academy (artistic director Alexander Yakoupov).

Viva Opera festival is held at the Academy annually, where
Stone Guest by Dargomyzhsky, Yolanta by Tchaikovsky, A Hus-
band behind the Door by J. Offenbach have successfully been
represented.

Mimics and Gesture «Nedoslov» Theatre raises public great
interest from 2003. The participants of the project are talented
young deaf and poor-hearing actors, who graduated from the-
atrical department. Theatrical performances are oriented both
to the hearing and deaf viewer. «Nedoslov» performs regularly
in Moscow, tours Russia and participates in students and pro-
fessional theatrical contests in Russia (Pro-Theatre, Podium,
Golden Knight, Theatrical Golden Heart) and the USA (VSA, In-
ternational Sign Language Festival, Canada (Abilities Festival
in Toronto). In the repertoire of the theatre, there are the follow-
ing performances: «Everybody has Wings», «<Handmade», «The
Touch», «A Just Outlawn, «Be Careful with a Tender Heart», «No
Right for an Angel».

Together with Moscow State Duma and «Music Quarter Foun-
dation» RSSAA holds International Paralympic Festival. It is
held for 5 years at Russian Army Theater, at Luzhniki, etc. Tal-
ented people with disabilities from all Russia and a number of
other countries (Argentina, Italy, Spain, China) take part in this
festival. All genres of art are represented at the festival: soloists,
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choirs, ensembles, orchestras, dance groups, collective orchestra
of people’s instruments, mainly consisting of RSSAA students.
The recent festival was visited by numerous state and political
figures.

RSSAA organizes regular exhibitions where pictures and
works of its students are exhibited. Exhibitions are held in spe-
cialized correction institutions, beginning from 2006 at Central
House of Artists, Russian Academy of Arts (2010, 2012, 2013).
Famous Russian artists regularly note a high professional level
of the exhibited work.

As it was mentioned above, RSSAA keeps purposeful scientif-
ic and methodology work on keeping, studying and accumulation
of unique pedagogic experience. A special Centre of the Studies
of the Problems of Artistic Rehabilitation of the Handicapped by
Means of Arts studies, generalizes and distributes its experience.
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Chapter 6

Acute Problems of Disabled
People Education and Ways of its Solution

In spite of considerable achievements and world leadership,
following improvement and development of inclusive system of
disabled people education faces a number of necessity problems
as follows:

1. Foreign countries’ experience shows that it is possible to
create the necessary conditions for education of disabled ones in
common institutions. However, here appear two problems: 1) lack
of training of tutors to work with special needs students; 2) neces-
sity of having such specialists everywhere; 3) absence of special-
ized education, methodology books, recommendations, etc.

Consequently, there exists a problem of specialist’s training
at schools and the perspective of creation of branches of RSSAA
in different regions of Russian Federation. It is necessary to cre-
ate specializations in teacher-training colleges and to increase
preparation of staff through post-graduate training.

2. Every year the number of special needs children increases
(in 2013 their number was about 650 thousand). It is necessary
to build a multi-component system of education and rehabilita-
tion, also increasing the role of art in this process. It will contrib-
ute for efficient rehabilitation of special needs children. Thus,
music and arts schools, already existing in the Russian Federa-
tion (about 6 thousand) and 157 colleges could contribute to the
task of social-cultural rehabilitation of handicapped.

3. There is a problem of modernization of already existing
and creation of the new computer technologies, adjusted to spe-
cial needs people. It is necessary to create special equipment for
the blind people by means of transformation of text information
into the voice and vice versa. Special devices should be created,
which allow typing texts (including notes) by Brail system. It is
acute to create mobile devices with induction horde, facilitating
communication between the lecturer and the deaf listener, which
is being fulfilled now with the help of sign language translators.
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Besides, this process rather expensive and doesn’t have enough
specialists.

4. There’s a need to adjust library work to the needs of the
handicapped. It can be solved by acquisition of ultra-modern ex-
pensive computers, equipped with Brail system, what will allow
people with sight problems to get information.

5. The problem of optimization of publishing activity. 1t is
caused by a large need of blind students to have special editions
by Brail. It is necessary to increase topics of RSSAA as a leading
institution, taking into consideration the needs of the students.

6. There’s a problem of widening the scope of educational ser-
vices in the area of arts for the people with mental problems (au-
tism syndrome). RSSAA experience has proved that such prob-
lem cannot be an obstacle for artistic achievements.

7. There’s still an open question of usage of “pirate” programs,
which hasn’t by now found an official solution. According to Mar-
rakesh agreement, there should be an unlimited access to any
kind of information for the invalids, but this agreement hasn’t
reached nor to the people, neither to the information owners.

8. The problem of young people’s leisure, who have no access
to different entertainment institutions. Handicapped rehabilita-
tion much depends on their free communication in the young en-
vironment. The perspective of creation of cultural-healing cent-
ers for the handicapped.

9. There is a problem of centralization of employment of disa-
bled people, with artistic education. It is possible, for example, to
create several groups of deaf actors at dramatic schools. There
can be groups of deaf artists, introduction of extra places in the
orchestras, where people with sight and hearing problems could
work.

10. And, finally, there’s a need to expand RSSAA experience
to provide psychological help to the disabled ones and to use art
therapy in the complex of the means of professional rehabilita-
tion.
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Chapter 7

Perspectives of development
in Russian Federation of Specialized
Education for Special Needs People

In order to exclude the opportunities of a kind of reservations
for the disabled ones and taking into consideration specifics of
work with special needs people, RSSAA was created as an insti-
tute of mixed education. The idea of inclusive artistic education
is considered to be unique, perspective and efficient. Creation
of work environment for the handicapped and providing them
with educational process modern methodology has made Russian
State Specialized Academy of Arts a unique institution. Uniting
in its activity two components — creation of a comfort environ-
ment for the disabled ones and providing of educational process
by specialized means, Russian State Specialized Academy of Arts
represents a kind of institution, which fulfills a unique Russian
professional way of disabled people education.

Nevertheless, the Academy’s development does not provide
the functioning of a complete preparation system of talented peo-
ple and youth with disabilities, which would implement a com-
plete system of artistic education.

This system should have a solid foundation as a general be-
lief in early introduction of disabled children to artistic activity,
which suggests inevitable complex of conditions, which can be
determined as basic theoretic principles.

Let us name, first of all, the principle of heritage, which
should be understood not only in the narrow way, as a connec-
tion between several stages of education, but also more widely.
We mean varied work on transformation to the youth and disa-
bled children all the wealth y experience of the world culture and
Russian achievements in the area of artistic education, musical
in particular.

All educational and pedagogical activity of the offered Centre
should appear from the general objective — education of modern
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highly educated specialists, who are sure in the priority of moral,
humanist and democratic ideals of the society , including nation-
al and confessional tolerance, high professionalism, faithfulness
to traditions of Russian and foreign artistic education.

These objectives dictate the necessity of solution of the whole
complex of practical objectives; main of those are the following:

— implementation of progressive pedagogical technologies,
main achievements of Russian and foreign science — peda-
gogy and psychology, physiology and medicine, cultural sci-
ence and history of arts, etc;

— creation of positive environment, helping to discover crea-
tive potential and human self-realization of a person, suf-
fering from physical diseases;

— providing of the high level of cultural and professional
preparation of the students and getting of a wide complex
of different knowledge, including socially important;

- development, probation and implementation of special
means of correction of physical disabilities, overcoming of
difficulties, studying of educational programmes, in partic-
ular, by way of combination of group and individual classes.

In order to fulfill these objectives and solve accompanying
tasks it is necessary to create a three-level educational complex,
including special Arts School, Arts College and Arts Institute as
heretically connected structural forms.

At this complex there should function an industrial block,
where young specialists of different forms of arts, grown at the
Academy, could start their own creative activity.

On the first level of this educational complex there should be
realized a programme of major and additional pre-professional
education, which means a general educational process, combin-
ing general studies and teaching of different forms of arts, which
is held in the wild artistic background. Students of the 5% to 9t
grades may study here.

At the second level, according to the requirements of the State
educational standards, special professional educational pro-
grammes are being realized in different arts areas. Here study
students of 10—-12% grades.

On the third level at the specialized arts college there are
Baccalaureate programmes, Magistrate and Specialty in differ-
ent forms of arts. There’s also a post-graduate course and Ph. D,
internship for performers.
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Thus, general time at the specialized arts school would take
8 years.

So, following all the above, it is considered correct to make a
question of creation of a complete system of rehabilitation and
professional preparation of the handicapped in the area of arts
by means of organization at RSSAA a Specialized Education-
al Center of Arts for Gifted Special Needs Children and
Youth, which could involve:

— Specialized arts boarding school;

— Russian State Specialized Academy of Arts with two hostels
(for poorly-sighted and wheel-chaired or other categories of
handicapped).

Cultural-healing and recreation complex, including:

1) theatre exhibition complex for an Opera theatre, theatre-
studio, mimics and gesture studio, specialized choreogra-
phy theatre-studio for the wheel-chaired, a Para-Philhar-
monic Opera House;

2) picture gallery;

3) sports gym;

4) swimming pool & fitness center;

5) winter garden.

In perspective, such Centre's branches could be open at eight
Federal Regions of Russia. RSSAA will be able to support them
with constant methodology help, contributing to effective devel-
opment of an active system of specialized professional prepara-
tion of artistically gifted youth.

In this meaning, we should orient ourselves at an amazing ex-
ample of creation of optimal conditions for professional rehabili-
tation and self-realization of the handicapped sportsmen, who
showed great achievements at the Para-Olympic Games in Sochi.

Optimizing all the accumulated experience and perfecting
material and technical bases, the offering in this article Federal
Specialized Centre of Arts at the basis of RSSAA has all the rea-
sons to become world leader in this direction of education in the
sphere of arts.
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